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healthy way of life, elucidations of harm of alcohol and
smoking. Some particular articles were devoted the theme of
activity of public and athletic-sporting organizations herein.

At the same time, the problems that accompanied the
physical education of schoolchildren as the main direction of
the activity of civil society in the second half of the 19th - the
first third of the XX century, need further thorough study, due
to a number of topical reasons. First of all, it is a rapid
decrease in the level of physical health of contemporary
schoolchildren against their peers, as indicated in the study of
the historical age; not enough studying in historical and
pedagogical science experience of practical realization of
various forms, methods and means of physical education of
students in the activity of institutions of extracurricular direction.
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Anomauyia. Y cmammi e6usnaueHo ma 0OIPYHMOBAHO
cneyuiyni 81aCMUBOCMI MY3UUHO20 BUKOHABCMEA.
Posenaoaiomvcss  komyHiKamueHi  acnekmu — KOHYEpMmHO20
gucmyny. Buceimnioemvca enaue cyuacnux ingopmayiunux
MexXHOI02IU Ha nepedie My3udHO-KOMYHIKAYIIHO20 NpoYec).
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Knwuosi cnosea:  xonyepmuuti  eucmyn,  My3uuHe
BUKOHABCMBO, XYOO0IICHS KOMYHIKAYIs, npogheciina OisibHicmb
MY3UKanma, 6naue My3uKku, OYIHIO8AHH, OCMUCTIEHHS.

Ilocmanoeka npoonemu. EBomnrortis MY3HUYHOTO
MHUCTELTBA CIPUYMHUIIA CTPIMKE 3pOCTaHHS OOCATY MY3UYHOI
iHdopmartii, po3maiTTsa ¢opM moaadi My3U4YHOTO MaTepialy Ta
Croco0iB  BIUIMBY MY3WUKHM Ha ocoOucTicte. B ymoBax
iH(OpMaIIHHO-TEXHOJIOTIYHOTO PO3BUTKY 3’ SIBJISIFOTHCS
cy4acHi crocoOu (YHKI[IOHYBaHHS MY3HWYHOTO BHKOHABCTBA.
[lopsn 3 uwuM, ycrameHa KOHLEpPTHa ¢opMa MY3UYHOTO
MUCTELTBA POJIOBXKYE iICHYBaTH, HAOMparoul HOBUX OOEPTiB,
3aIUIIAI0YUCh 3aTPEOYBAHOIO CYYaCHUM CYCIILTECTBOM.

Bimomo, 1m0 My3W4YHO-BHKOHABCHKE MUCTEITBO MAa€ CBOI
cnenudiuai ocobnuBocti. ChOroiHi CydacHa HayKa BHBYAE
PI3HOMaHITHI acTeKTH MY3UYHOTO BUKOHABCTBA, JOCIHIHKYIOUN
3aKOHOMIPHOCTI HOro (yHKIIOHYBaHHS. J{0 BOKIMBUX MUTAHb
MY3UYHOTO BHKOHABCHKOTO MHCTEITBA BUYEHI-MY3HKAHTH
OJIHOCTAWHO BITHOCATH BU3HAUYEHHS POJII BUKOHABIIS y MPOLIEC]
BIATBOPEHHS XYJO0XHBOTO 00pa3y, MiJKPECIIO0YHN 00’ €KTUBHY
MIPaBOMIPHICTh Ta HEOOXIJHICTh BMKOHABCHKOI 1HTepIpeTanii
My3u4HOro TBOpYy. CHpOCTOBYIOUM MIJXOAM BUAATHUX
kommo3uTopiB (M. Pasens, I. CtpaBincekuit, I1. Xingemir), axi
3arepedyBaid TBOPYMM XapakTep BUKOHABCHKOTO IIPOIIECY,
Cy4yacH1 JOCHIHUKM OOIPYHTOBYIOTH BaXJIMBE 3HAUYEHHS
TBOPYOTO TAYMa4YeHHSI My3UYHOTO TBOPY BUKOHABIIEM.

Ananiz pezyiomamie OCMAHHIX 00CNI0NHCEHb, 6 AKUX
3anO0YaAmMKo8aHo po36’a3anHa Oanoi npoonemu. Pi3HOOIYHO
BHCBITJIFOIOYM KOHIIEPTHUH BHCTYI SK KYJIbTYpHHHA (EHOMEH,
BYEHI PO3MIIAJAI0Th TEOPETUYHI ACMEKTH CYTHOCTI KOHIIEPTHOI
JISUTbHOCTI My3HKaHTiB-BUKOHaBLIB (B. benikosa, O. boxina,
H. XKyxkosa, H. XKaiiBoponok, B. MockaneHKko0); HOCHTIKYIOTh
BIUIMB TBOPYOTO TIOTEHIiaTy MY3WKAaHTa-BUKOHABIL Ha
(dbopMyBaHHS BUKOHABCHKOI 1HTEpIIpPETAIlii MY3UYHOTO TBOPY
(O. beperoga, M. Boudenbn, B. MenymeBcrkuid,
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€. Hazaiikincpkuid, I'. [lumin);  BceOiYHO  BHCBITIIIOIOTH
0COOJMBOCTI  CTAHOBJICHHS  BHUKOHABCHKOI ~ MalCTEpHOCTI
mysukanta (M. JlaBunos, €. Mopkina, O. Katpuu, ®. Jlinc).
PozkpuBaroun KOMYHIKaTUBHY MIPUPOAY MY3UYHO-
BHKOHABCHKOI MISNIBHOCTI, Cy4acHI YKpaiHChKi BUCHi-TI€Iaroru
MiIKPECIIOITh 3HAYUMICTh KOHIIEPTHOTO BHUKOHABCTBA IS
(haxoBOi  MIATOTOBKM  MalOyTHBROTO  BUYUTENS  MY3UKH
(T. XKurinac, H. Mo3sranmsoBa, O. Onekcrok, ['. [Taganka,
JI. TlanwkiB, €. [IpoBoposa, O. lllep6inina, O. [I{onokoBa).
UWCNeHHICTh Ta pPI3HOOIYHICTh HAYKOBUX Ipamb JOBOIUTH
aKTyaJlbHICTh O3HA4eHOi1 mpoOnemaruku. [Ipore, akTyarbHUM
3aJIUIIAE€THCS BUBUCHHS KOMYHIKATHBHHX ACIICKTIB KOHIIEPTHO-
BUKOHABCHKOI TiSTbHOCTI MailOyTHHOTO BUUTEINS MY3UKH.

Mema cmammi monsrae B OOIPYHTYBaHHI CYTHOCTI
KOHIEPTHOTO BHCTYIYy SK Ba)XJHUBOi (QOPMH XYHAOKHBOL
KOMYHIKaIlii, HEOOXITHOCTI TOTOBHOCTI JO XYHAOXHBOI
KOMYHIKAI[ii y KOHTEKCTI Mpo(deciiiHOl AISUTBHOCTI My3UKaHTA.
3aé0annamu CTaTTI € Yy3araJlbHEHHS Cy4YacHUX HAayKOBUX
MOTJISAIB Ta M1IXO/A1B CTOCOBHO JOCTIKYBaHOT
npoOJeMaTUKU, BUCBITICHHS KOMYHIKATUBHUX  acCIEKTiB
KOHIIEPTHOTO BUKOHAHHS, PO3IJIsiI OCOOIMBOCTE KOHIIEPTHOT
MIPAKTUKU B CUCTEMI MY3UYHOI OCBITH.

Buknao ocnoenozo mamepiany. OXOIUTIOIOYM 3HAYHI
Y4acoBl MPOMDKKH, iCTOpis PO3BUTKY KOHLIEPTHOTO BUCTYILY
BHUPI3HSETHCA  CBOJIIOIIIHHUM  XapaKTepoM,  IOCTYIOBOIO
Moaudikamiero ¢opM 1 BHUAIB KOHIEPTHOI HiSUTBHOCTI.
Boanouac, HE3MIHHUM Ta HEOI[IHEHHUM 3aJIUIIAE€THCS BIUIHB
KOHIIEPTHUX BUCTYIIB Ha (OPMYBaHHS MOYYTTEBO-EMOIIHHOT
chepu 0coOMCTOCTI, Ha/lall 3pOCTa€e Bara COMaIbHUX (YHKITINA
KOHIIEPTHOTO  BHKOHABCTBA.  3apoJUBIINCh y  Haapax
cTapojaBHbOi  KynbTypu €runty, Kwurato Ta Ipeumii,
KOHIIEPTHUH BHUCTYH, SK (opMa MY3UMYHO-BHKOHABCHKOL
JUSTTBHOCTI, 3 9acoM Jnenaii Ourbine HaOyBama mpodeciitHoro
CTaTyCcy, a JAEeMOKpaTH3allisl KOHIIEPTHOI MPAaKTHKH CIIpHsIa
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Ypi3HOMaHITHEHHIO KOMYHIKaI[iiHUX pOoIIECiB MIDXK
BHUKOHABIIEM Ta ayJAUTOPIEIO.

vy JIOCHITHULBKIA JiTeparypi I IKPECITIOEThCS
HEOJJHO3HAYHICTh 3MICTY MOHSATTA KOHLEPTY. 3 OJHOrO OOKY,
KOHIIEPT € 3PO3YyMUIMM JUIsi BCIX SBHUIIEM, 3 IHIIOITO —
BUPI3HAETHCS MIHJIHMBICTIO Ta PI3HOMAHITHICTIO. Y Mepekiiai 3
JaTUHU CIIOBO «KOHLIEPT» O3HA4ae «3Mararoch». Bimomo, 1o
neBHU wac  (mpubmm3Ho go  XVIer)) wme  cioBo
BUKOPHUCTOBYBAJIOCH IIEPEBAXHO I aHCAMOJEBOI MY3HKH.
3aCHOBHMKOM KOHIIEPTY SIK BIAKpUTOI (DOPMHU CYCHUIBHOTO
My3uKyBaHHs1 BBaxkaeTbcsi JIk. banicrep, sixuit y 1672 p.
opranizyBaB B JIOHJOHI KOHIIEPT Ui JKUTENIB MicTa. Binrak,
3arajlbHOBU3HAHUM  CTaJl0  BU3HAYEHHSA  KOHLEPTY  SK
«TyOIYHOTO  BHCTYIy apTUCTIB 3a MEBHOMW, 3a37aJieTiTh
CKJIaZieHow mporpamoro» [1, c.269]. B ymoBax cy4acHOro
KYJIBTYPHO-MHCTEI[BKOTO MPOCTOPY KOHIEPT MEPETBOPIOETHCS
Ha MAaCcOBHMM BUJOBMIIHHMNA 3axij, KU MOXe IPOBOAUTHUCS HA
PI3HOMaHITHUX KOHIIEPTHUX MaiIaH4YuKax 1 30upatu 3HA4YHY
KUTBKICTD CITyXadiB.

SIkmo y 3araJbHOMY pPO3YMIHHI KOHLEPT HPUHHATO
BBAKaTU OJHIEIO 31 CLIEHIYHUX (OpPM ICHYBAHHS MY3UYHOIO
MUCTELTBA, TO B COLIaTbHOMY acleKTi — e 3aci0 mpe3eHTarii
Ta PO3MOBCIO/DKEHHS IIIHHOCTEH XYIOKHBOI KYJIbTypH. 3 TOUKH
30py KOMYHIKAlIHHOTO MiAXOAYy KOHIEPTHUHA BHUCTYN — II€
MOIIMPEHUH crocid Ge3nmocepelHbOro CHUIKYBaHHS apTHCTa 31

cllyXauamH.
Sk 3aci0 emo1iifHOI KOMYHIKaIii, My3U4HEe BHUKOHAaBCTBO
IPYHTY€EThCS Ha CKJIaJIHUX IHTENeKTYaIbHUX Ta

ncuxodi310JI0TIYHUX TIpoIlecax, SKi BiAOYBalOThCS y MPOIlECi
KHMBOTO BHMKOHAHHA. /JIiVIbHICTP  BHUKOHABISI — BUCTYIIA€
Cy0’€KTUBHUM YMHHHUKOM y CHCTE€MI €MOI[IIfHOi KOMYHIKaIlii,
YUMaj0 BHOCSYM OCOOMCTOrO IiJ] Yyac BUKOHAHHA. Y Takui
cnocib, oOcsar iHdopmarii, 3aKiIaJeHHd B HOTHOMY TEKCTi
MY3UYHOTO  TBOPY, 3HA4yHO 30UIBIIYEThCS  MiJ  4ac
BUKOHABCHKOi  IHTEepIpeTalii, MIAIPYHTS $KOi CKJajae
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BHUKOHABChKe 1HTOHYBaHHsA. CaMe IHTOHAIIiHA TIPUpPOIA
MY3HUYHOTO MHCTEITBA 3YMOBJIOE 3HAYMMICTh KOHLIEPTHOTO
BHUKOHABCTBA SIK 3aC00Y HBOI'O CIUJIKYBaHHS 3 My3HKOIO.

Po3yminHst iHTOHAwLIi SIK POJOBOI O3HAKU MY3UYHOTO
MHUCTELTBA IOACHIOE 0COOJIMBY yBary -0 IpOLECIB
YCBIIOMJICHHS IHTOHAIIIITHOTO 3MICTY MY3WYHOTO TBOpY. Sk
3a3HaYa€TbCsl B HAYKOBIM JiTeparypi, NPOHUKHEHHS B
IHTOHAIIIWHO-00pa3HUii  CBIT  KOMIIO3UTOpa  BHCTYIIA€
HallBa)KIMBIILIUM acleKToM MY3HYHO-BUKOHABCHKOI
iHTepnperamii. OcMuCIEHHST IHTOHAIINMHOI 111ei, (GopMyBaHHS
ySBIJIEHb [P0 XYJOXKHIM CMHCI MY3UKHU Ta Bi10Opa’keHHs HOro
3aco0amMM IHTOHAIIHHOI CHCTEMH TIOB’sI3aHE «i3 3aHYPEHHSM B
IHTOHALIIWHY CY0’ €KTUBHICTh TBOPY, 110 A03BOJISIE MPOHUKHYTH
B fioro BHYTpimHii GpadynsHMii cBiT [2, . 157].

Y mpoueci My3WYHO-BUKOHABCHKOI IHTEpHpeTarmii Ha
OCHOB1 OCSITHEHHSI KOMITIO3UTOPCBHKOTO 3aayMy, SK HACIiIOK
TBOpYOi POOOTHM MY3HMKaHTa HapOIKYEThCS BUKOHABChbKa
1HTOHAIliA, 110 3a0e3neuye eheKTUBHICTh Mepenadi Xya0KHbOT
1H(popMaLli IUISIXOM 3aJIy4€HHS ciyXaya 70 CIIBIEepeKUBaHHS.
AJpKe BiOMO, [I0 YyCTalleHl IHTOHAMIi-CMUCTH (IHTOHAIIIS
iady, 3aKJIuKy, KOJMCKOBOI TOIIO) CIPOMOXHI BHMKJIMKAaTH
aJIeKBaTHY €MOIIiIHY peakIil0 HaBiTh Yy HEMiArOTOBIECHOIO
MepeciyHoro ciyxava. TakuM 4MHOM He3arepeuHor0 BUTIIAIAE
AyMKa IpO Te, 110 BHUKOHABCTBO € <IIOBHOLIHHUM BHJIOM
XYJOKHBOI TBOPUYOCTI, MOPSA 3 MAISUIBHICTIO KOMIIO3UTOpA,
npamarypra» [3, c. 348].

Posrnsinatoun mporecu XynoKHbOT KOMYHiKallii, BY€H1
HaroJIOyl0Th Ha HEOOXiTHOCTI 3BOPOTHBOTO 3B’s3KY. TiIbKH
IHTEJIEKTYaIbHO-TBOPUMM, EMOILIMHUIA 3B’SI30K MUTIS Ta
peuumieHTa 3a0e3neuye 31HCHEHHS XyI0)KHBOI KOMYHIKallii, y
mpoleci sikoi BiIOyBaeThCs IMepenaya XyJoKHbOI 1H(opmarii,
0 BTUTIOE TIEBHE CTaBJICHHS JI0 CBITY, BiJIoOpaXkae BiAMOBIIHI
L[IHHICHI Opl€HTAIl]].

B ymoBax KOHIIEPTHOI MisLTBHOCTI XYIOXKHS KOMYHIKAIlis
MMOYMHAETHCS 3 TIPOIECY TBOPYOTO BIATBOPEHHS MY3HYHOTO
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o0pa3y (3ByKOBOTO BTUICHHsSI HOTHOT'O TEKCTY) Ta HACTYITHOTO
BIUITUBY Ha CIyXalbKy ayauTopito. Y TakoMy KOHTEKCTI
Ha0yBae BarM BHBYEHHS JYXOBHHUX MEXaHI3MiB, MIO
3a0e31euyroTh TBOPUUI NPOIEC BTUICHHS XYI0KHBOTO 33yMy
Ta BIAITBOPEHHS MY3UYHOTO TBOpY. BaknmuBuM Juist 31CHEHHS
XYA0KHbOT KOMYHIKaIlii € OCMHUCIEHHS 3MICTy MY3UYHOTO
TBOPY Y KOHTEKCTI BIJNOBIIHOTO I1CTOPUYHOIO IIPOILIECY,
MEBHOT COINIAJIBHOT PEAIbHOCTI, XYHOXHBOI KYIbTYpU Ta
cycrmuibHOI  ayMKH. J[ieBUM  YMHHHUKOM  TOTJIMOJICHHS
CIPUHHSITTS MY3UYHOTO TBOPY € 3BEPHEHHS IO JYXOBHOTO
CBITYy aBTOpa, HOro CBITOIISIAYy Ta MOpaibHUX 3acan. Came Tak
BiOYBa€ThCSl JTYXOBHE NPUBIACHEHHS XYJIOXKHIX I[IHHOCTEH
y4aCHUKaMU KOMYHIKAI[iHOTO MPOIIeCy.

BaximuBuM MexaHi3MOM, 10 BH3HA4Ya€ YCIINIHICTh
KOHIIEPTHOTO BUKOHAHHS € peduekcis. [lparHyun mpaBauBo
BiTOOpa3UTH XYyAOXKHIA 00pa3, BUKOHABELb Ma€ CIPSIMYBAaTH
CBOI 3yCHJLJISl Ha Te, 00 clyXad MEepeXuB 1IeHTUYHI OYYTTH,
MEepeHsBCS  AHANOTIYHUMHU MEpPeKUBAHHIAMH. <SIKImO €
KOHTAaKT, SKIIO MyOJiKa CIIyXa€e 3 OCOOJMBUM HACTPOEM 1
yBaroto, — HaronomyBaB [I.Koran, — 1O 3apamu 15010
XOYeThCsl BIJATH BCE HaMKpalle, o € B ToO01; MPOTATroM
OJIHI€I-IBOX XBUJIMH CKOHIIEHTPYBaTH BCi CBOi 3HaHHS, YCIO
CBOIO po0OTy, HAmpyry MEepeIKOHIEPTHUX JHIB. YMHUTh —
nmoBHa Bigmaya», [4, c.222]. Takum yuHOM, Yy TMpoleci
XyJO)KHBOT KOMYHIKaIlli BiOyBaeThCA BO33 €IHAHHS BCIX
TBOPUYHUX CKJIIQJIOBUX — KOMIO3UTOPA, BUKOHABIIS Ta clyxaya, a
XYIOKHI CMHCIHM, 110 BHUHHUKalOTh Yy LbOMY IIpoLecl
CMUIKYBaHHS PO3LIHIOIOTHCS SIK PIBHOIPABHI.

VYCBiIOMIIEHHST TOTO, IO [IsJIBHICTh BCIX YYaCHHKIB
KOMYHIKQTUBHOTO TPOIECY HAIllJIeHa Ha BCTAHOBJICHHS
KOMYHIKQTUBHUX 3B S3KIB MDK  HHMH, Jajl0  3MOTY
JOCTIAHMKAM BHM3HAUUTH Mipy TIMOMHH KOMYHIKAIii, 0
BUHUKA€E y MpoIleci B3aeMOAil BUKOHaBL Ta ciyxadiB. Tak,
O. SIkynoB BU3HA4Ya€e YOTUPU CTYIMEHI INIMOMHM KOMYHIKallii,
30KpeMa:
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— NepIIMi CTYIIHb XapaKTePU3YEThCS TUM, 110 aBTOPChKa
dbopma iHIIIIOE CTBOPEHHS CIyXallbKUX BapiaHTIB, IIPOTE
BUKOHABChKa IHTEPIpETallis € HEMEepPeKOHJIMBOIO, a YacoM 1
BUKPHBIIIOE KOMIO3UTOPCHKUHN 3ayM; 3a TaKMX YMOB cilyxau
HE 3JaTHUN 30CEPEAMTHCS HA XYHOXKHIX CMHUCIAX MY3HKH —
BI/IMOBITHO KOMYHIKaTUBHUH TIpolieC € Hee(heKTUBHUM;

— JpPYrHMi  CTYyMiHb  XapakTepU3YeThCS  THUM, IO
BUKOHABCbKa iHTepHpeTauis 3abe3mnedye  BigoOpa)KeHHs
MYy3MYHUX 3aco0iB Ta  aBTOPCbKE  TpaKTyBaHHSA  iX
MOTEHI[IAIbHOTO ~ 3HAYeHHs, MPOTE€  HEAOCTaTHBO  IX
po3mupoBye; 3a TAaKMX YMOB KOMYHIKaTHBHUH HpoIlec
MIEBHOIO MIpOIO MOKBABIIOETHCS, alie HOpMyBaHHS CTABJICHHS
710 aBTOPCHKOT'O 33AyMYy 3aJIMIIAETHCS IIJIKOM Ha CITyXaueB;

— TpeTii  CTYNmeHb  XapaKTEePHU3YETbCS  MOMITHOIO
aKTHUBI3aII€I0 KOMYHIKaTHBHOTO IMPOIECY 3aBISKU SCKPABOCTI
BHUKOHABCbKUX 00pas3iB, NpOTe CiIyXad JOTPUMYEThCS MaCUBHOT
MO3MIIi{, MPUBIIACHIOIOYX IHTEPIIPETAIiII0 BUKOHABIIS, BUIAI0UH
1i 3a Bi1acHe OayeHH;

— YETBEPTUH CTYNiHb XapaKTEPU3YETHCS TIIMOMHOIO
KOMYHIKQTUBHOTO TIPOLECY, IO IPYHTYEThCS Ha 3JIUTTI
BHKOHABCHKOI Ta CIyXallbKOi iHTeprnpeTauii ta GopMyBaHHIM
y cllyXada BIIACHMX TBOPYHX BapiaHTIB TIyMadyeHHS MYy3HMUHUX
cMmuciB [5].

Sk 0auMMoO, KOHIEPTHE BHMKOHABCTBO € YHIBEpCaJIbHUM
CIOCOOOM  CHUIKYBaHHsI, 3aBISKH SKOMY BCl YYaCHUKHU
XYI0)XKHbO-KOMYHIKATUBHOTO TPOIIECY MAalOTh MOXKJIMBICTD
copMyBaTH BJIaCHY CHUCTEMY LIIHHOCTEH Ta BHUSBHUTU cebe B
ocobucticHoMy Tu1aHi. BogHodac, sik o/lHa 3 HaMBaXIJIMBIIINX
dbopM  iCHyBaHHS My3MYHOTO  MHCTELTBA, KOHIEPTHA
JUSTBHICTD 3MIACHIOE coIllanbHy (QyHKIIO 1 3a0e3meduye
3B’A30K MDK  HaJ0aHHAMHM  MY3M4YHOi  KYJIbTYpH Ta
CYCIUIBCTBOM. Y CBIIOMJIFOIOUM  3HAYUMICTh KOHIIEPTHOTO
BUKOHABCTBA U PO3BUTKY CycmiibcTBa, ['. Heliray3 nazuBas
MY3HUKaHTa-BUKOHABIIS «IH)KEHEPOM JYIII» HArOJOMIYIYH, 10
«KOHIEPTYIOUMM  miaHicT MoOXXe H  TOBHUHEH  OyTH
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MPOMAaraHiucToM, SK 1 OyIb-AKid I1HIIMH XyIOXKHUK» [6,
c. 173].

Buknukaroun TOTYXKHUK €MOILIMHUN BIATYK, MYy3WYHI
TBOpHU BUPI3HIIOTHCS 6araTo3HavHICTIO CMHCIIIB.
[IpunycTuMicTh 1CHYBaHHS YacoM TMPOTUJICKHUX JYMOK 3
MPUBOAY MEBHOTO MY3UYHOT'O SIBUIA YCKJIAJHIOE MPOLEC HOTo
OLIIHIOBAaHHS Ta OCMHCIEHHS SK BHMKOHaBLSMH, TaK 1
ciyxadaMu. [HIMH acnekT wiei mpoOyieMu TIOB’sI3aHUNA 31
3BHKaHHSIM JI0 TI€BHOTO BapiaHTy MY3UYHO-BHUKOHABCHKOI
iHTEepIIpeTaIii. Sk CBITUUTH icTopis, MMOIOJIAHHSA
KOHCEpBATU3MY CIyXalbKOTO CIPUIMaHHSI € HEeMpOCTOIO
CIPaBOI0. «3HaXOKEHHSI HOBOTO B MY3MYHOMY BUKOHABCTBI —
3aBJIaHHS CKJIaJHE, SK Hi B JKOAHOMY 3 BHJIB MUCTEUTBY» |7,
c. 24].

Bes nmisnbHICTE BUKOHABIIS, 30pi€EHTOBaHA Ha OCATHEHHS
MY3HYHOTO TBOpY, 3IIHCHIOEThCS 3apaau ciyxada. PeanbHe
ICHYBaHHSI MY3HKH SIK €CTETHUYHOTO SBUIIA TPYHTYETHCS Ha
CBIZJOMOCTI cilyXaua, KM crpuiiMae, eMOLIMHO MepeKruBae Ta
OLIIHIOE BUKOHYBaHHUM TBip. Binmomo, 1110 KOHLEPTHHUI BUCTYII
HaJa€ MOXIIUBICTh apPTUCTY MEPEKUTH OCOOIHMBI TMOYYTTS
HATXHEHH$, BIIKPUBAE NUIAXH BIUIMBY Ha ayJIUTOPII0. Y LbOMY
IJIaHl Ba)XJIMBUM acCHEKTOM CIIEHIYHOI MOBEIIHKA BHKOHABIIA
BBaxaeTrbcst  emmarig. 0. [larapemni  3a3Hagae, 110
HeoOXiAHICTh eMmaTii ToOB’s3aHAa 3  KOMYHIKATUBHHUMH
(GyHKIISIMU apTHCTa BIIHOCHO 1O MYOJIIKM Ta MapTHEpIB, a
TaKOX CYTTEBY pOJIb Y MAiSUIBHOCTI MY3HKaHTa-BHKOHABIIS
BIJIIlpae eMmaTii MO0 BIJHOUIEHHIO JO KOMIIO3UTOpa.
JloCHiAHUK TAKPECTIOE 3HAYUMICTh €MaTil M0 BiTHOUIEHHIO JI0
CIyXadiB, OCKUIBKM caMe II¢ 3HAYHOI MIpor 3abes3rneuye
KOHTAaKT BUKOHABIIA 31 ciyxadamu [8, c. 159].

Sk mokaszye momepenHiid aHami3, KOHIEPTHUI BUCTYI €
METOI 1 KyJIbMiHALIHHUM MOMEHTOM MY3WYHO-BHKOHABCHKOI
TSTBHOCTI, IO Tiepeadavae aKTUBI3AIIKD TBOPUYUX  CHII
BUKOHABIIS, BHKOPUCTAaHHS MY3UYHO-TEOPETUYHUX 3HAHb,
MPaKTUYHUX YMIHb Ta HAaBUYOK. Y MNpOQeciiiHii MisabHOCTI
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BUMTENSI MY3HMKH, 110 BBaXKA€ThCSl HAHOLIbII 1HTEIPOBAHOIO U
CKJIaJHOIO0, KOHIEPTHI BHUCTYNH € BaXJIMBUM KOMITOHEHTOM
(axoBOT  MIATOTOBKH, PE3yJbTaTOM IUIICHOI  CHCTEMH
HaBYaHHS, CIIPSIMOBAaHOI HA BUXOBaHHS MY3MYHOI'O MUCIICHHS,
(GopMyBaHHS apTUCTUYHUX SIKOCTEH, 3aCBOEHHS BUKOHABCHKHX
npuiiomiB, HAOYTTS JOCBiAYy pO3YMIHHS Ta CTaBICHHS [0
My3u4HOro MucrenTsa. CbOrofHl B 3aKjiaziax My3U4YHOI OCBITH
pi3HOrO piBHS iCHYe YycTajeHa (opma 3BITHOCTI y BUIJIAAIL
O0OB’A3KOBUX KOHUEPTHMX BHUCTYIIB, 110 3aTBEp/UKEHA
HaBYAJIbHUMHU IUTAaHaMH Ta mporpamamu. [lopsa 3 1M,
ICHYIOTh aJbTepHATUBHI (JOPMHU KOHIEPTHOI AiSNIBHOCTI, IO
JO03BOJISIIOTh ~ MaiOyTHIM  axiBisM  HaOyBaTH  JOCBITy
XyIOXKHBOT KOMyHikamii. Jlo HUX BigHECEeMO MY3HYHO-
MPOCBITHUIIBKI KOHIIEPTHI 3aXOJ¥, COJIbHI Ta TeMaTH4HI
KOHIIEpPTH, JeKL11-KOHIIEPTH, KOHKYPCHI 3MarasHs,
NEeJaroriuny MpakTHUKy Tomo. YucineHHicts Qopm Ta
PI3HOBH/IIB KOHILIEPTHOI MNPAKTHKH JIO3BOJUTH MY3HKaHTY-
BUKOHABIIIO BIPOJIOBK HABUaHHs OMAHYBaTH PI3HOMAHITHUN
BUKOHABCHKUI  perepryap, IO CTaHe MATPYHTSAM  JUIs
MoJINIbIOT TpodeciiHOT AisUTBHOCTI.

KapaunanpHi 3MIHH B CTPYKTYpI MY3H4YHO-
KOMYHIKaI[ifHOTO Mpoliecy MOB’s3aHi 3 BUHUKHEHHSIM HOBHX
3aco01B TpaHCIsALIl XYyA0KHBOTO 3MICTY — on-line KOHIIEpTH,
ayJio-3armcH, BiJICO-TPaHCIALII] TOIIIO. Bunuknenns
BIPTYaJbHOTO KOMYHIKAaTMBHOI'O TIPOCTOPY, BIOCKOHAJIECHHS
€JIEKTPOHHUX TEXHOJIOTH MOCTaBWJIM HOBI 3aBJaHHS Iepen
MY3HYHOIO OCBITOIO, BHMAararmo4d KOPEKTHB IIOJIO IPOLECY
BHUKOHAaBCHKO{ HiATOTOBKU MYy3HMKaHTa-Tearora.
Bignosimaroun BUMOraM 4acy, BUKOHABEIlb Ma€ BPaXxOBYBAaTH
Cy4acH1 3aCO0M TPaHCIMLIl XyA0KHBOTO 3MICTY, OITAaHOBYBAaTH
HOB1 (OpPMHU KOMYHIKAIIIT 31 CIIyXayeMm.

Bucnoeéku i nepcnekmueu nooanvuiux po3ei00K y
oanomy Hanpami. Y3araJbHEHHS pe3yJbTaTIB  aHaTI3y
JOCHIJKYBAaHOI  IIpoOJeMHu  J03BOJIsIE  3pOOMTH  HACTYIIHI
BHUCHOBKH: IHTOHAIlIifHA TPHpPOJA MY3HMYHOTO MHCTEITBA
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3YMOBJIIOE 3HAUYUMICTh KOHIIEPTHOTO BHKOHABCTBA SIK 3acCO0Y
KHMBOTO CIIJIKYBaHHS 3 MY3HKOIO; TPYHTYIOUHCh HAa OCATHEHHI
KOMIIO3UTOPCHKOTO 3aymy, MY3HYHO-BUKOHABChKA
iHTepnpeTamis 3ade3neuye eQeKTUBHICTh Mepenadi Xya0KHbO1
iHdopMaIii nUIIXOM 3aJTydeHHsI cllyXada J0 CITiBIIePE)KMBAHHS,
BXJIMBUM YMHHUKOM BCTAaHOBJICHHS KOHTAKTy BUKOHABIIS 3i
cllyxayeM €  eMIaTis; KOHIIEPTHE BHKOHABCTBO €
VHIBEpCATBHUM  CIOCOOOM  XYI0XKHBO-KOMYHIKATHBHOTO
MpOIIeCy, 10 HAIA€ MOXIIUBICTh CHOPMYBATH BIACHY CHCTEMY
0COOMCTICHUX I[IHHOCTEW. 3aJIMIIAI0OUUCh BAXKIUBOIO (OPMOIO
XYIOKHBOT KOMYHIKallii, KOHIIEPTHE BHKOHAHHA BCEOIYHO
Crpusie TyXOBHOMY BJIOCKOHAJICHHIO CYCITILCTBA,
YTBEP/DKEHHIO HOro TyMaHICTUYHHUX ILIHHOCTEH, 30epirarouu
MIUPOKI  KOHTAaKTH 3 PI3SHUMHU BEPCTBAMH  HACEJICHHS.
[lepeOyBaroun 1miJ BIUIMBOM COLIaJbHUX Ta TEXHOJOTTYHUX
(dakTopiB, KOHIIEPTHE BHKOHABCTBO NOTPEOYE IMOAAIBIIOTO
BHBYCHHS, 30KpeMa B IUIaHI po3poOku HOBUX (opM Ta
METOMYHOTO 3a0e3ICUCHHS.
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ZHOU GAYAN'S. CONCERT PERFORMANCE AS
A FORM OF ARTISTIC COMMUNICATION

Abstract. It is proved that music occupies a special place
in the arts system. Among other arts, music is distinguished by
its specific properties. The indirect and procedural character
of musical art caused particular attention to the problems of
performing. The traditional form of musical and performing
arts is a concert performance, the demand of which not only is
preserved, but continues to grow.

Today, the interest in concert performances is of
particular relevance. It is seen as the most active form of
expression in art. In the conditions of technological
development there are modern ways of musical performances
functioning and the new means of artistic content translation:
on-line concerts, audio recordings, video broadcasting, etc.

The evolution of the forms and contents of concert
performances requires a systematic renewal of the research
methods of this artistic phenomenon, the search for innovative
approaches to understanding its essence, its functional purpose
and significance in the modern artistic environment.
Consideration of a concert performance as a way of
disseminating the values of artistic culture and a means of
direct communication between the artist and listeners
actualizes  the communicative  functions of concert
performances.

The beginning of concert activity refers to the ancient
times. When concert practice acquired a professional status
and a democratic character, there was a diversification of
communication processes between the performer and the
audience. As a means of emotional communication, the musical
performance is based on complex intellectual and psycho-
physiological processes that take place in the process of live
performance.
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The significance of concert performances as a means of
live communication with music is enhanced by the into national
nature of musical art. On the basis of the composer's
conception comprehension and as a result of the musician
creative work, a performing intonation is born. This ensures
the efficiency of artistic information transmission by attracting
the listener to empathy. The determining component of artistic
communication is the feedback. It is proved that only the
intellectual-creative, emotional connection between the artist
and the recipient ensures the implementation of artistic
communication. Under such conditions, the transmission of
artistic information takes place, which embodies a certain
attitude towards the world and reflects the relevant value
orientations. Reflection is the important mechanism that
determines the success of a concert performance. Creating a
true artistic image will help to listeners to experience identical
feelings, to feel similar emotions.

The comprehension of the musical work content in the
context of the relevant historical process, a certain social
reality and artistic culture is Important for the implementation
of artistic communication. An appeal to the spiritual world of
the author, his outlook and moral principles accelerates and
deepens the process of spiritual appropriation of artistic values
by the participants of the communication process. It is
recognized that in the process of artistic communication, all
creative components — the composer, the performer and the
listener — are reunited, and the artistic meanings that arise in
this process of communication are regarded as equal.

The real existence of music as an aesthetic phenomenon is
based on the consciousness of the listener who perceives,
emotionally experiences and evaluates the work performed. All
the activities of the artist, oriented to the comprehension of the
musical work, are carried out for the sake of the listener. The
ability of an artist-performer to survive a special sense of
inspiration opens the way to influence on the audience. In this

131



CEPIA: IEJJATOI'T9HI HAYKH — Bunyck 13

regard, an important aspect of the stage behavior of the
performer is empathy.

In the professional activity of the music teacher, concert
performances are an important component of professional
training. This implies the education of musical thinking, the
formation of artistic qualities, the mastering of performing
techniques, gaining experience in understanding and attitude
to musical art.

As one of the main forms of the musical art existence,
concert activity carries out a social function and provides a
relation between the assets of musical culture and society.
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