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exercises as an example, their effectiveness and role in the
quality training of junior specialists in the field of design are
analyzed.

Key words: design, technology, training, practice,
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Anomauia YV cmammi  po3kpuearomvcs  npuHyuni,
OOMPUMAHHA AKUX Y npoyeci ¢hopmenianHo20 HABUAHHSA
cnpusmume egheKkmueHomy GHopMyBaHHIO XYOOHCHbOI emnamii

CmyOeHmis. o OCHOBHUX BIOHECEHO: NPUHYUN
axciono2iuHocmi, NPUHYUN eMoyitHocmi, npunyun
NONIKYIbIMYPHOCMI,  NPUHYUN — CYO €EKMHOCMI [ NPUHYUN
IHMepaKmueHoOCmi.

Knrwouoei cnosa:  xyoooicns — emnamis, NPpUHYUNU

Gopmyeanns, ¢opmenianHe HABUAHHA, MAUOYMHIU Yyuumendv
MY3UUHO20 MUCMEYMEA.

Ilocmanoeka npoobaemu. XynoxHs emmaTii — OJIHE 13
3aCaJIHMYMX TOHATH IMEJaroriku MUCTeUTBa. Bin BH3Ha4YeHHs
MPOBIIHUX MIAXOJIB /10 11 (hOpMyBaHHS 3aJIeKUTh YCHIIIHICTh
MHUCTELBKOTO PO3BUTKY OCOOHMCTOCTi, 1ii 3JaTHICTb [0
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MIMOOKOTO TIEPe)KMBAHHS 3MICTOBHX OCHOB XY/0KHIX 00pas3iB,
CIPOMOJXKHICTh IO BUPA3HOTO BIATBOPEHHS B IHTEpIIpeTarii
€MOIIIHOT CYyTHOCTI MY3UKH PI3HUX KOMIIO3UTOPIB.

Ocob6nuBoro 3HayeHHs HaOyBae (HOpPMyBaHHS XYI0KHBOT
emrnatii y MalOyTHIX NeJaroriB, THX XTO IOKJIWKaHUN Yy
mporeci MmpodeciiHoi  MiSIBPHOCTI  3a0XOTUTH  YYHIB 1O
BUCOKOTO MHCTEITBA, CHOHYKaTH iX 10 SKHAWTIHOIIOro
nepexuBaHHs #oro oOpasHoro 3micry. Otxe, (opmyBaHHS
emMrnarii  CTaHOBUTb  OJHY 13  BaXJIMBUX  MpoOJieM
YIOCKOHAJICHHS MY3WYHOI 1 TIEIaroridyHoi  MiJrOTOBKH
MaiOyTHIX YYUTEJiB MUCTEIITBA.

Ananiz pesyromamie OCMAHHIX 00CTIONHCEHb, 6 AKUX
3an04amKo8ano po3e’azanus oanoi npoonemu. Ilpodiiema
(dbopMyBaHHS XyJOXKHBOI €MIIaTii, Ha ’kajb, HE CTajla JI0 IIbOTO
yacy CHelialbHUM MpPeIMEeTOM po3risay BueHux. lIpote, B
HAYKOBIH JIITEpaTypi 3HAXOJUMO MPOIYKTUBHI PO3BIIKHU MO0
emnarii sik reuxosioriunoi kareropii. Jocminqauku (K.Pomxkepc,
JI. bBoukapsoB, FO. [larapeni Ta iH.) BHU3HAYAIOTh EMIIATIIO K
3/1aTHICTh JIO TJIMOOKOIO 1 IIMPOTO CHIBHEPEKUBAHHS OIHIET
moauHu iHmiA. Kpim Toro, y ramy3i MHCTENTBO3HABCTBa
(I'.Qumin, B.MenymeBcbkuit Ta 1H.) JOCTAaTHBO IIUPOKO
pO3po0JIEHO MHUTaHHA 3MICTOBOTO HAIMlOBHEHHS XYJOXKHIX
o0pa3iB MY3MYHOTO MHCTEITBA, OKPECICHO TMIIXOIU [0
CTBOPEHHsl 1HTeprpeTanii MY3MKH $SK TBOPYOIrO IpOLECY,
CKJIAJIOBOIO SIKOTO € SICKpaBHM EMOIIIMHUN BIJITyK, MOCHJICHA
eMOIliifHa peaKIlisi BUKOHABIIS Ha 3MICT XyJOXHIX 00pa3iB.

[Temarorika mucrentBa (Illampka B. M., Ilaganka . M.,
Sxontok B.JI.) 30cepemkye 3ycuiuis nepeBaxHoO Ha podiieMax
CYTHOCTI MY3WYHOTO CIPHIMaHHS 1 HOTO PO3BUTKY y TpoIIeci
HaBYaHHS YYHIBCHKOI MOJOi, (OPMYBaHHS y IIKOJAPIB 1
CTYIEHTIB YMIHb MY3WYHOI I1HTEpIpeTamii Ta TBOPYOIrO
CaMOBHUPAXEHHS Y MUCTELbKIN JisUTHOCTI.

3a3HaueHi HaAyKOBl HaAOaHHS Cy4acHOi TICHUXOJIOTII,
MHUCTELTBO3HABCTBA Ta TMEJAaroriki MHCTEUTBA  CKJAJIU
(GbyHIaMeHT U1 BU3HAYEHHS IPOBITHUX TEOPETUYHHUX MO3ULIN
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y QopMyBaHHS XyIOKHBOI emmaTii MalOyTHIX YYUTENiB
MY3UKH.

Mema cmammi T1I075Ta€E Yy BHCBITJIICHHI IPOBIIHHUX
OpUHIUIIB (OPMYBaHHS XYAOKHBOI eMIarii CTYJOEHTIB Y
nporieci (GopTeniaHHOTO HAaBUaHHS B IEJAroriyHUX 3aKjaaax
BHIIO1 OCBITH.

Buknao ocnoenozo mamepiany. KoHuenTyaiabHOIO
OCHOBOIO  (hOpMyBaHHS XYHOXHBOI emmarii MaiOyTHIX
YYHUTENIB MY3UKH Yy Tiporeci ¢opTemaHHoro HaBYaHHS
BHCTYIAIOTh PO3pOOJIEHI 1 OOTpyHTOBaHI y mporeci
JOCITIJDKEHHST TPUHIIMIIN aKC10JOTIYHOCTI, 1HTEPaKTHUBHOCTI,
MOJIIKYJIBTYPHOCTI, Cy0’€KTHOCTI, emoriiiHocTi. (O3HadeHi
NPUHIMIIKA ~ OXOIUTIOIOTH  BeCh  MpOCTip  (GopTeniaHHOTO
HaBYaHHS CTY/ACHTIB, JIOTIOBHIOIOTH OJIMH OJIHOTO, ITiICUITIOIOTh
Iit0  KoxkHOro. Peamizamiss OJHOrO 3  MPUHIIUIIB 3
HEOOXITHICTIO aKTUBI3yE IO 1HIINX, a HEIOOIIHKA OJIHOTO 3
MPUHIMIIB TMPU3BOJAWTH IO 3HWKEHHS e()EKTUBHOCTI il
iHmmx. CHCTEMHICTh 3aCTOCYBaHHS O3HAUYEHUX MPUHIUIIIB
3YMOBJICHO WITICHICTIO Tmporecy (HOPMYBaHHS XYHOKHBOL
emMnarii Ha  mpodeciiiHO-XyAoxkHbOMY 1  mpodeciiiHo-
negarorivHoMy  piBHsAX. [ligkpecaumo mpu  1bOMY, IO
TpaAULiiHI MPUHIUIH CUCTEMHOCTI, MOCTIIOBHOCTI, MIIIHOCT1
HaBUYaHHS, B3a€MO3B’SI3Ky KOJICKTUBHUX Ta I1HJMBIIYyalbHUX
dbopM poOOTH TOIIO, OMpPAlbOBAaHI BEITUKUMH IeJaroramu
MUHYJIOTO, HE BTPAYalOTh CBOI'O 3HAYCHHS, HISIKHM YHHOM HE
3amepeuyroThcs. HaBmaku, IXHA i1 BpPaxOBYEThCS  SK
HEOOXiHE TJO, Ha SKOMY «CIpallbOBYIOTb» BH3HAUYE€HI Y
MPOLIECi HAIIOTO JOCIIKEHHS MPUHITUTIH.

Po3sristaeMo 1X HOCIIiIOBHO.

[Tpuniun  akciosioriyHocTi mependavae  opieHTAIIO
HaBYaJIbHOTO Tpolecy y kiaci ¢opreniano Ha GOpMyBaHHS y
CTYICHTIB 3MAaTHOCTI [0 YCBIJOMJICHHS, TEpEKUBAHHSI,
NPUMHATTA LIHHICHUX CMHUCIHIB XYAOXHBOTO TBOpPY, IO IX
TpaHCJIALII B YYHIBCBKOMY CEpEIOBMIII Ha OCHOBI 0Opa3HO-
PE30HAHCHOTO CHIBIIEPEIKUBAHHS 3 YUHSIMH, hi (o)
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pedIeKCUBHOTO crocody  ompairoBaHHS XYIOXKHBOT
iHpopmaii.

B emoxy comiaapHUX 3MiH, TOIIYKIB y MHCTEIBKOMY
PO3BHUTKY, SIKi CHIPUYUHSIIOTh BUHUKHEHHS HOBHX MHCTEI[BKUX
CTWIIIB, JKaHpiB, MpoOjemMa I[IHHOCTEH IOocTae sK OJaHA 13
Hall(pyHAaMEHTATBHIIINX. [Lmropanizm HiAX0/1iB b1 (o)
iHTepIpeTamii XyaokHIX o0pa3iB akTyalizye HEOOXiIHICTh
PO3KPUTTSI  I[IHHICHMX OCHOB €MIIaTIHHOTO  CTaBJICHHS
MalOyTHIX MEeIaroriB 10 My3UKH.

[TpuHIMT aKCiONOTIYHOCTI B XyJOKHHOMY BUXOBaHHI Mae
cBOIM mkepenoM  (dimocodcbke BYEHHS PO  MPUPOIY
IHHOCTEH, 1X 3HAYEHHS y PO3BHTKY MHCTENTBA. BakimBo
3’4CyBaTH, K LIHHOCTI (YHKIIOHYIOTh B PEAIbHOCTI, SIK BOHU
MOB’s13aHI MIX CO0OI0, SIK CYCIUIbHI IIIHHOCTI B3a€MOJIIIOTH 13
KYIbTYPHUMH (paKTOpamu.

dinocodchke TIyMAayeHHs MIHHOCTEH 3HAXOJIMMO IIE Yy
Mpe/IcTaBHUKIB HaykoBoi AyMku CtapoaaBuboro Kuraro (Mo-
[3u). Came 3BiATM  BHUXOAUTH  TBEPKEHHS  IIOJO
B3a€EMO3AJICKHOCTI XY0KHIX IIHHOCTEN 31 CBITOM JyXOBHOCTI
moauHu. ['yMaHICTUYHUN MiAXiA JO0 TPAKTOBKU IIIHHOCTEH
MUCTEITBA BUSBISIETbCA y MPOTOJIOLIEHH] 1/1€aliB JII0JICTBA —
Hob6pa, Ictuan, CnpaBemuBocTi, Kpacu — sk MeTH Xy10KHBO-
o0pa3HOro BIATBOPEHHS CBITY. MHCTEUTBO, pO3KpHUBAIOYU B
XYyIOXKHIX o0pa3ax HaWBUII AyXOBHI I[IHHOCTI JIFOJCTBA,
a4yl iM ONOCEPENKOBAaHY OLIHKY, cHpuse (HOpMyBaHHIO
KHUTTEBUX OPIEHTHPIB JIIOJUHHU, CTBOPIOE MOXKJIMBOCTI ISt
eMITaTiHHOTO TIePeKMBAHHS BUCOKOMOPAIBHUX, CBITOTIISIIHUX,
MOBETIHKOBUX B3ipIIiB.

BrnpoBamkeHHS! IPUHIUITY aKCIOJOTIYHOCTI Y HaBYaJbHUMN
NpOIlEC CTBOPIOE OCHOBY Ul TJIMOOKOTO MEepeXHBAaHHS
CTyIeHTaMH 00pa3iB, BHPaXKEHOTO B HUX 3MICTy 3
OLIHIOBAJIBHUX MO3UIIA.

KpiMm  TOro,  XynoXHbO-I[IHHICHUM  CaMOpPO3BUTOK
MaiOyTHIX yYUTENiB My3UKH MOXE MPOJTYKTUBHO BiTOYyBaTHCh
y MOJI1 XYA0KHBO-I[IHHICHOTO CTaBJICHHS 1 J0 1HIINX CyO'€KTIB
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HaBYAJLHOTO MPOIECy, 30KpeMa Horo ydHiB. Takuil miaxif
aKTyaiizye HeoOXiIHICTh (POPMYBAHHS y CTY/ACHTIB YCTaHOBKH
Ha XYJOXKHIM pO3BHTOK MiTel SK Ha MeTy mpodeciiinol
MailOyTHBOI  MAISTBHOCTI;  yCTAHOBKY  Ha  XYHOXKHE
B3a€EMOPO3YMIHHS 3 YYHSIMU; MPArHEHHs O CHUIBHOTO 3 HUMHU
XyIOKHBOTO  3pPOCTaHHS; TOTOBHICTh JO  JIaJIOTi9HOI
XYJ0’KHBO-TBOPUO] CHIBMpAlll 3 YUHSIMHU.

[IpyHIMI MOJIKYJABTYPHOCTI  O3HAuYa€e CIPSMYyBaHHS
HABYAJIbHOTO IMPOLIECY HAa UIMPOKE OCSATHEHHS CTYACHTaMU
MUCTEIIPKUX  Han0aHb, TMpU  SKOMY  3a0e3meuyeThes
HaI[lOHAJIbHA 1IEHTUYHICTh XYAOXKHBOI OIIIHKK 1 BOJHOYAC
BIJIKPUTICTh 10 CHPHWMAaHHS, TJIMOOKOTO YCBITOMIICHHS 1
MepEeKMBAHHA XYJOXKHIX IHHOCTEH pi3HUX HapoiB. [IpuHImI
MOJIIKYJITYPHOCTI ~ TIepefi0ayae CIOHYKAHHS CTYJIEHTIB Yy
mpoueci (opMyBaHHS XYAOXKHBOI eMmarii 10 OmaHyBaHHS
TPaIUIisIMA PITHOI KyJIbTYpPH SK HEBII'€MHOI  CKIJIQZOBOI
CBITOBOTO XYJOKHBOTO MPOCTOPY, 30epexeHHs HalliOHATbHOI
MHUCTEIBKOT 1IEHTUYHOCTH 1 TMPArHeHHs A0 XYI0KHbOTO
Mi3HAHHS MUCTENTBAa HapoaiB cBity. [lpu 1upomy Tpebda
3Ba)kKaTW Ha Te, 10 YSABJICHHS MIOAO LIHHOCTEW 1 MUCTEIbKUX
HOPM OJHi€] KyJAbTYpH HE MOXKHa 3aCTOCOBYBAaTH ISt
OXapaKTepu3yBaHHs 1HIINX KYIbTYP.

Kputnune ouiHOBaHHS Mae coupatuch Ha 0a30Bi
IIHHOCTi, Takl SK TyMaHi3M, €IHICTb XYyJOKHBOTO 3MICTYy 1
¢opmu, rmbuHa oOpa3HOro BIATBOpeHHS CBiTy. IlpuHnMI
NOJIKYJIBTYPHOCTI ~ 30pI€EHTOBAaHO  HAa  BIATBOPEHHSI Yy
HaBYaJIbLHOMY HpOLECl KpalluxX 3pa3KiB 1 HallOHAJIBHOTO, 1
CBITOBOTO MUCTEIITBA.

3arajoM, MPUHIMUN HOJIKYJIbTYPHOCTI, 3aCTOCOBYBaHHUH y
dbopMyBaHHI  XyOOXKHBOi ~ eMmmarii  CTYAEHTIB,  CIpHse
MMOCTYIIOBOMY  PO3KPUTTIO  TMPUXOBAHOI  CBOEPITHOCTI,
OpHUTriHANBbHOCTI 0Opa3Horo 3micty TBOpY. Ilpuitmanns,
MOAUTSTHHSL XYIOKHIX IIHHOCTEH 1HIIMX HApPOiB, a HE TUIbKH
CBOI'O, HAIlIOHAJBHOIO MHCTEUTBA HE O3HAYa€ eCTETUYHOI
BCESITHOCTI, HIBEJIFOBAHHSA €CTETUYHOI OILIIHIOBAJIBHOI
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nisuibHOCTI. [IpuxunpHe cTaBiIeHHS OO0 IMIUPOTU XYAOXKHBOTO
Mi3HAHHS HE Ma€ NPUMEHIIYBATH OIIHIOBAIbHY aKTHUBHICTb
CTYJICHTIB, HAMaraHHs po310paTUCh y XYA0KHIX JTOCTOTHCTBAX,
nepeBarax i BaJjax MHCTEHBKUX TBOpiB. MalOyTHIii mexparor,
BHXOBAaHWM B CHCTEMI TOJIKYJITYPHHX I[IHHOCTEH, Oyje
YB@XHO CTAaBUTHUCH JIO HAIIOHAJTHHOTO BUXOBAHHS YyYHIB, a
Takok 110 ¢GopMyBaHHS iX CBIJIOMOCTI B  KOHTEKCTI
TOJICPAHTHOTO CTaBJICHHS, IPUUHATTS 1 MOAUISHHS IIHHOCTEH
MHUCTEITBA PI3HUX HAPOJIIB.

Ipunuun emouiiiHoCcTi O3HAUYaAE iJIeCTIPSIMOBAHE
3a0e3MeyeHHs] 1HTEHCUBHOCTI TEpeXHBaHHS CTyACHTaMHU
00pa3HOro 3MiCTy MY3UYHOT'O TBOPY, CIIBBIJHECEHHS HOTO 13
BJIACHUM BHYTPIIIHIM CTaHOM, a TaKOXX aKTHUBI3aIlii 3/1aTHOCTI
MalOyTHIX YYHTENiB JO EeMOIIWHOI peryismii mporecy
MY3UYHOTO CIPUIMAaHHS HIKOJISPIB.

[TpuHIMIT eMOIIITHOCTI peani3yeTbes Yepes:

— MOJIETIIOBAaHHSA E€MOIIOTEHHUX CHUTYyalild XyJ0>KHbOTO
MMi3HaHHS,

— aKTyali3aiii eMOI[IOTeHHHX KOMIIOHEHTIB MY3WYHOTO
Marepiaiy,

— PO3IIMPEHHS y CTYIEHTIB JOCBITY €MOLIIHOTO OXOIICHHS
3MicTy 00pa3iB, epeXUBaHHS TBOPIB MUCTELTBA TOLIO.

— ONaHyBaHHS YMIiHb aKTUBI3aIll €MOILIITHOTO
CIpUiMaHHS y4HIB.

[Ipunuun cy6’ekTHOCTI mependavyae Take CIPSMYyBaHHS

HaBYAJIbHOT'O poIecy, npu SAKOMY MaKCUMaJIbHO
3a0e3mevyyeThcs MpaBO  CTyJAEHTA Ha CaMOOYTHICTh 1
CaMOLIHHICTE €CTETUYHOI OIlIHKH, AKTUBI3Y€ETHCS

IHIUBIIYQJIBHICTh, CAMOCTIWHICTh, 3/IaTHICTh CTYJEHTIB [0
camoJieTepMiHallii CBOTO CTaBIEHHS 10 XYIOXKHIX IIHHOCTEH,
MiITPUMYETHCS BUSB IHII[IaTUBA o CBOEPITHOCTI,
OPUTIHAIBHOCTI TIIyMa4eHHS 3MICTy MUCTEIL[bKUX TBOPIB.
[MutanHs 3a0e3nedeHHs CyO’€KTHOCTI HABYaHHS CTalH
HUHI TIPEIMETOM JIOCII/DKEHb B Taly3i MeJaroriky, ICUXOoJorii,
¢inocodii. Bueni 3arocTprooroTh yBary Ha CyO €KTHOCTI SIK
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SKICHIM XapaKTEPHUCTHIII OCOOMCTOCTI, B3aeMOMIS SIKOT 31
CBITOM 3yMOBIIIO€ i1 BIIaCHUH TisSUTbHICHUI PO3BHUTOK.

BucyBatoun mpuHIMI Cy0’€KTHOCTI, 3aKIEHTYEMO YBary
Ha MoTpeOi akTuBi3aIii peICKCUBHOTO MUCIICHHS CTY/CHTIB,
CIIOHYKaHHSl IX JI0 YCBIJIOMJICHOTO TIUIaHYBaHHsS CTparterii
BJIACHOTO CAaMOPO3BUTKY. 3TiAHO NPUHIUILY CYO €KTHOCTI
dbopMyBaHHS XYJOKHBOI ~emmaTii Mae CHOUpaTUCh Ha
aKTHBI3aIlil0  CaMOCTIHHOCTI, CHOHYKaHHA MaiOyTHIX
MeJaroriB 70 yCBIIOMJIGHOT CaMOperyisiiii  XyHZOXKHbOL
nisutbHOCTI. BaknmuBo, mo0 BuKIagad y kiaci (oprerniaHo
crpuiiMaB KOKHOT'O CTyIEeHTa K HEMIOBTOPHY
IHIVBIAYATBHICTh 31 CBOEPITHUMHU ECTCTHUYHUMU ifcalaMu 1
CMaKaMU, XyJ0XKHIM JIOCBIZIOM, MUCTEIIbKOI) KOMIIETEHTHICTIO.
3aBmaHHa ~ (QopTemiaHHOT  MIATOTOBKH  CTyJIEHTAa  Mae
nependavaTy TakoX BU3HAUEHHS MOTO XYJOKHBOTO CaMOPYXY,
PO3BUTKY MY3UYHOI CAMOCBIZJOMOCTI.

XapakTep B3aeMOil BUKJIaJaya 1 CTyAEHTa K CyO’ €KTiB
HABYAJIbHOTO TPOIECY BU3HAYAETHCS MEPENyCIM MHUCTEIBKUM
B3aemo30araueHHsAM. [Ipu cy0’eKT-cy0’€KTHHX CTOCYHKax He
TITBKU CTY/CHT, a i BUKJIAAau PO3MIMPIOE MOXKIUBOCTI CBOTO
XyJIOKHBOTO  CIPUHAMAaHHS, TBOPYOTO  CAaMOBHPAKCHHSI,
HaOyTTSAM yMiHb a/IeKBaTHOI OIIIHKH XYJ0>KHIX TBOPIB.

IpuHnun iHTepaKTHUBHOCTI nependavae TaKy
OpraHi3aIlilo XyI0KHbO-MI3HABAIBHOI [iSJIBHOCTI, TPHU SIKil
Cy0’€KTH HABYAJIBHOTO TIPOIECY B3aEMOJIIOTH MK CO0O0IO,
OOMIHIOIOTBCSI ~ BP@KEHHSIMH  IIOJ0  MY3WYHHX  SIBUII,
XyJIOKHIMU OLIIHKaMHU, JIOCBIJIOM CIpPUWMaHHS MHCTEITBA.
HaBuanbpHMii mpoliec CpsSMOBYEThCS Ha aKTUBI3aLlil0 OOMiHY
TyMKaMHd MDK CTyJI€HTaMH, MDK BHUKJIaJadeM 1 CTyACHTaMH.
3riIHO MPUHIUITY THTEPAKTHUBHOCTI aKTUBHICTh BHUKJIaJava HeE
Ma€ JIOMIHYBaTH HaJl AaKTHUBHICTIO CTyaeHTiB. HaBmaku -
3aBJaHHSM TIeJarora CcTa€ CTUMYJIOBaHHS CTYACHTIB [0
BHUSIBJICHHSI CaMOCTIMHOCTI, 1HII[IaTUBA Y  J11aJIOTOBOMY
CHUIKYBaHHI, 0 BJIACHOTO KPUTHYHOTO CTaBJICHHA, 1O
BHCJIOBJIIOBAHHSI BIIACHUX OLIHOK XYAOKHIX SIBUILI, TOPIBHSIHHS
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JITEPHATUBHUX JYMOK, 0 KOMYHIKaTUBHOI'O CIIpUIMaHHs
XYyH0XHIX 00pa3iB. CTyAEHT cTa€ MOBHOMPABHUM YYAaCHUKOM
HaBYAJILHOI B3aeMOII.

3acTocyBaHHS  TNPHUHLUIY  IHTEPAKTUBHOCTI  CHpUSIE
(hopMyBaHHIO IHTEPECY CTYICHTIB 0 CAMOCTIHHOTO OCATHEHHS
MHUCTELTBA, CTUMYJIO€ e(EKTUBHICTh HaBUaHHsS. 3TiHO
INPUHIUIY 1HTEPAKTMBHOCTI BHKIIIOYA€THCS JOMIHYBAHHS
Oy/lb-SKOTO y4YacHMKAa HABYAJBHOTO MpOIECY, XYyIOXKHI
3aBJJaHHS BHUKOHYIOTBCSl CIUJIbHO, Y TMPOLEC] XYJOXKHbOI
B3a€EMOJIII.

VY pe3ynbTaTi NPOBEACHOIO AOCIIPKEHHS 3’5ICOBAHO, 110
npobiiema (QopMyBaHHS XyJOXKHBOT emmarii  MaiOyTHIX
BUMTENIB € aKTYaJIbHOIO Yepe3 Hel0CTaTHIO HayKOBY pO3pOOKY
1 IpakTUYHE 3HA4YeHHsA. Bin BUpImIeHHS ii 3al€XUTh SKICTh
HIITOTOBKU CTY/CHTIB eIaroriaHux YHIBEPCUTETIB
MHUCTEUBKHUX (haKyIbTeTiB A0 mpodeciitnoi aisubHoCTi. Cepen
NPUHLIUIIOBUX 3acaj, IO CTBOPIOIOTH TEOPETHUYHY OCHOBY
dbopMyBaHHS XYIOXKHBOI emmarii y mpoieci GopTeniaHHOrO
HaBYaHHS CTYJEHTIB, BHOKPEMJIEHO Ti, 110 CHUCTEMHO
OXOIUTIOIOTh ~ CYTHICTH 1 3MICT MHCTEUBKOTO PO3BHUTKY
CTYJICHTIB Yy HOTO JUHAMIYHOMY CTaHOBJICHHI.

Bucnoeéku oocnioycennsa i nepcnekmueu noOAIbUIUX
P036i0oKk 3 nanpamy. llpuHIMNIaMU, BiJ JOTPUMAHHS SKHX
3aJeKUTh €(PEeKTUBHICT (QOPMYBaHHS XYJOXKHBOI eMMartii
MalOyTHIX Y4MTENIB MY3MYHOTO MHCTELUTBA Yy IMpOLEC]
¢dopreniaHHOTO HABYaHHS, BU3HAYEHO TaKi: aKCIOJIOT1YHOCTI,
€MOILIIMHOCTI, MOJIIKYJIBTYPHOCTI, CY0’€KTHOCTI, IHTEPAKTUBHOCTI.
O3HaueHi NPUHIUNM OPIEHTYIOTh HAaBUAIBHUN TNpoOIleC Ha
aKTHUBI3AI[I0 y CTY/IEHTIB EMOIIITHOTO MepPeKUBAHHS My3UIHHUX
TBOpIB, BHYTPIIIHbO-PE30HAHCHE MNPUUHATTA iX o0Opa3Ho-
LIHHICHUX CMHCHIB; (OpMyBaHHS TMOUYYTTS HAallOHAJIBHOI
1IGHTUYHOCTI 1 BIIKPUTOCTI J0 1HIIMX KYJBTYp HapoOJliB CBITY;
dbopmyBaHHS 3MaTHOCTI MaWOyTHIX TEAaroriB 0 €MOIHOT
perynsmii My3uyHOro crnpuiiMaHHsS HKoJsApiB. [Ipu oMy
BAXJIMBO 3aKLEHTYBaTH HEOOXIIHICTh JOTPUMAaHHsS IIpaBa
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CTyJICHTa Ha OpUTIHAIBHICT, 1 BHU3HAHHSA CAMOIIIHHOCTI
€CTETUYHOTO OIHIOBAHHS TPU JiaJOrOBOMY CIIUIKYBaHHI 3
BUKJIAAYEM.
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WU QIRUI. PRINCIPAL BASIS FOR THE DESIGN
OF ARTIFICIAL EMPATHY OF FUTURE MUSIC
TEACHERS

Abstract. Artistic empathy is determined by one of the
basic concepts of pedagogy of art. The success of artistic
development of the individual, his ability to profoundly
experience the content foundations of artistic images, the
ability to expressly reproduce in the interpretation of the
emotional essence of music of various composers depends on
artistic empathy. The formation of empathy is one of the
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important problems of improving the musical and pedagogical
preparation of future art teachers.

The article reveals the principles, which introduction into
the process of piano training, will contribute to the effective
formation of artistic empathy of students. The main ones are:
the principle of axiology, the principle of emotionality, the
principle of multiculturalism, the principle of subjectivity and
the principle of interactivity.

The principle of axiology presupposes the orientation of
the educational process in the class of piano for the formation
of the ability of students to comprehend, experience,
acceptance of the value meanings of the work of art, to their
translation in the student environment on the basis of figurative
resonance empathy with students, to the reflexive method of
processing the artistic information. The principle of axiology in
artistic education has its source of philosophical doctrine of
the nature of values, their importance in the development of
art. It is important to find out how values function in reality,
how they relate to each other, how social values interact with
cultural factors.

The introduction of the principle of axiology in the
educational process creates the basis for the student's profound
experiences of images expressed in their content from the
evaluation positions.

The principle of multiculturalism means directing the
educational process to the wide comprehension of the artistic
achievements by students, in which the national identity of
artistic assessment is ensured, and at the same time, the
openness to perception, the deep awareness and experience of
artistic values of different peoples. The principle of
multiculturalism involves encouraging students in the process
of forming an artistic empathy to mastering the traditions of
native culture as an integral part of the world's artistic space,
preserving national artistic identity and striving for artistic
knowledge of the arts of the peoples of the world.
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The principle of emotionality means the purposeful
provision of intensive student experiences of figurative content
of a musical composition, its correlation with its own internal
state, and also the enhancement of the ability of future teachers
to emotionally regulate the process of musical perception of
schoolchildren.

The principle of subjectivity implies such a direction of the
educational process in which the student's right to identity and
self-value of aesthetic evaluation is ensured, individuality,
independence, ability of students to self-determination of their
relation to artistic values is intensified, the initiative of
originality of originality of the interpretation of the content of
artistic works is supported.

The principle of interactivity involves such an organization
of artistic and cognitive activity, in which subjects of the
educational process interact with each other, share
impressions about musical phenomena, artistic assessments,
experience in the perception of art. The educational process is
aimed at intensifying the exchange of ideas between students,
between the teacher and the students.

These principles are guided by the educational process for
activating students' emotional experience of musical works,
forming a sense of national identity and openness to other
cultures of the peoples of the world; formation of the ability of
future teachers to emotionally regulate the musical perception
of schoolchildren.

Key words: artistic empathy, principles of formation,
piano training, future teacher of musical art.
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