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3HAYEHHSI YKPATHCBKOI'O TU3AMHY B
CYYACHOMY APT-ITPOCTOPI

Poszenanymi  nosuyii  ousaumy 6 cyuacHomy apm-
npocmopi  Ykpainu. Busenema cymuicmo Kkpeamugnoco
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cepedosuwa. Ilpoananizosanuii cman po3suUmKy Cy4acHo2o
apm-npocmopy 6  Vkpaini.  Hagedeni  npuxnaou
BUKOpUCMAHHA — OU3AUHY 8  CMBOPEHHI  KPeamuHo2o
cepedosuwa. Jlosedeno, wo  ousain  apm-o0’€kmig
HOCMYN080 8UPOOUS C8010 cneyu@iuny 06pa3Ho-eCmemuyHy
mo8y. Jocniodceni ocHosHi idei 00 €MHO-NIAHYBATbHO2O
BUpIUIeHH — apm-npocmopy ma 1020  KOMNOHEHMIS.
Bucnoenene  npunywenus, wo  cneyugiunoro  pucoro
NOCMPAOSAHCLKOL 000U € opeanizayis apm-npocmopis y
3AMUMEHUX NPUMIWEHHAX KOMUWHIX ¢hadbpux i 3a800i8s.
Oxapaxmepuzo6anuti  Ou3aiH o0OpaAHUx apm-cepeoosuiy
Kueesa.

Buseneno, wo cyuacnuii ouzaiin xapaxmepuszyemucs
IHHOBAYTIIHOIO, a8aH2apOHO-eKCnepuMeHmanbHo0
CHPAMOBAHICMIO, AKA OXONIIOE PI3HI HANPAMU MUCTHEYMBA.
Cepeo mux, 30Kkpema, 8acome Mmicye 3aumac QopmyeaHHs
cyuacnozo apm-npocmopy. YV x00i OuzaiiH-npoeKkmyeanHs.
XY002UCHbO2O — Cepedouad  BUKOPUCMOBYEMbCA  WUPOKA
nanrimpa 3aco6i6  (opmMomeopenHs, 6 m.4. AKMUGHO
BUKOPUCMOBYIOMbCA  00PA3HO-NAACMUYHI  hopmu, Mema
AKUX — HAOAHHA APM-NPOCMOPY BUCOKUX XYOOIUCHIX 1
cmunbosux axocmetl. /logedeno, wo memor Ou3anHy apm-
NPOCMOPIB € BUCYHEHHS eCMEeMUYHUX I KOHCMPYKIMOPCLKUX
piwienv 0ns oopmaenns 32a0aHux npocmopie. 3a0isHHs
0ocsicHeHb  Ou3auny Ol (QOpMYBaHHA — KPeamusHOo2o
cepedoguwa Mae CRUpamucs Ha OOMPUMAHHI MAKUX
NPUHYUNIB.  OOMIHAHMU,  KOMRO3UYIUHOI  pieHosazu,
iHmezpayii, axyenmyeauns. J[uzatin Oinbwiocmi  apm-
NPOCMOPIB € 3PYUHUM [ MOXNCEe MPAHCHOPMYBAMUCI caMe Y
me, Wo NOMpPIOHO KIIEHMOEI.

Knrouoei cnosa: ouzaiin, apm-npocmip, KpeamusHui
npocmip, Kpeamuene cepedoguiye, Micbke cepedosuiye,
obpaszno-niacmuyna  ¢opma,  XYOOdCHS — MEOpHicmb,
inmep ep, npunyunu.
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Oopoouncekuii FOpuii,

KaHOuoam uckyccmeogeoenus npogheccop kagpeopwi
ouszatina « Huxonaesckuti punuan Kuescxoeo
HAYyUOHANbHO20 YHUBEPCUMEmAa KY1bmypbl U UCKYCCMBY,

2. Huxonaees

Amananoe Banepuii,

npenooasamenv Kagedpwl ouzatina « Huxonaesckuii ¢punuan
Kuesckoeo-nayuonanvrnoeo ynueepcumema Kyismypul u
uckycemay, e. Huxonaes

3HAYEHUE YKPAMHCKOI'O IU3AVHA B
COBPEMEHHOM APT-IPOCTPAHCTBE

Paccmompenvt nozuyuu ouszatina 6 coepemeHHoM apm-
npocmpancmee Yrpaunul. Buisignena CYWHOCMD
KpeamusHou cpedsi. [Ipoananrusuposanvl uepmul pa3eumusl
COBPEMEHH020 apm-npOCMPAHCMEA 6 Hauleli Ccmpawe.
IIpusedenvl npuHyUNbl UCRONL306AHUL OU3AUHA 8 CO30AHUU
XY00dHCeCmMBeHHOU, KpeamusHol cpeovl. [loxazano, 4mo
ouzaun apm-o0vbeKmo8 MNOCMeneHHo 6blpabomanl Cceou
cneyughuueckuii 00pa3no-3cmemuyeckKull A3BIK.
Hccneoosanvt ocHoeHble udeu 00beMHO-NIAHUPOBOUHO2O
peweHuss  apm-npocmpancmed U €20 KOMNOHEHMbI.
Buvickazano npeononoscenue, umo cneyuguyeckou uepmoi
NOCMCOBEMCKO20 NPOCMPAHCMEA ABIAEMCA OPAHUZAYUSL
apm-npocmpancme 6 NOKUHYMBIX NOMEUeHUsAX ObleuIUx
Gabpux u 3a60006. Oxapaxmepuzoeanvl OU3AUH OMOENbHbIX
apm-niamgpopm Kuesa.

Buisicneno, umo co8pemenHblU ou3aun
xapaxkmepuszyemcsi UHHOBAYUOHHOU, aeameapoHo-
9KCNEPUMEHMAbHOLL HanpaeienHocmsio, Komopast

oxeamvléaem paszuvie Hanpasnenus uckyccmea. Cpeou Hux,
8 YACMHOCMU, 8eCcOMOe Mecmo 3aHumaem Qopmuposanue
cospemenno2o0 apm-npocmpancmed. B xode  ouzaiin-
NPOEKMUPOBAHUSL XYOO0IHCECMBEHHOU CPeOdbl UCNONb3Yemcs
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WUPOKas namumpa cpeocme ¢Hopmooopazosanus, 8 m.u.
AKMUBHO UCNONB3VIOMCA 00pa3HO-nAACUYecKue Gopmul,
yeib KOMOpwIX — npedocmasienue apm-npoCcmpanHcmesy
BbLICOKUX ~ XYOOMCECMBEHHbIX U CIMUNEBbIX  KAYeCms.
Hoxazano, umo yenvio OusauHa  ApPM-NPOCMPAHCME
A6nsemcs 8b10GUIICEHUE IcmemuyecKux u
KOHCMPYKMOPCKUX peuieHutl 0Jisk OQhopMIeHUst YIOMSHYMbIX
npocmpancms. 3a0eicmeosanue 00CmMUNICeHUll OU3atHa 0
Gopmuposaruss KpeamuHou cpedvl OOJIHCHO ONUPAMbCIL HA
cobnodenuu Maxkux NPUHYUNOB: OOMUHAHMYL,
KOMNO3UYUOHHO2O pasHosecus, unmezpayuu,
akyeHmupoeanus. Jluzaun apm-npocmpaHcme AeisAencs
YOOOHBIM U MOJCEM MPAHCHOPMUPOBAMBCSL UMEHHO 8 MO,
UMO HYHCHO KIUEHMY .

Knwuesvie cnosa: nu3aiiH, apT-MPOCTPAaHCTBO, apT-
wiaropma, KpeaTHBHOE TPOCTPAHCTBO, KpEaTHBHAS Cpeja,
ropoickas  cpema,  oOpa3Ho-TulacTHyeckas  (opma,
XYI0XKECTBEHHOE  TBOPYECTBO,  HWHTEPhEp,  IMO3MIIHH,
MIPUHIIHITEL.

Yrij Odrobinsky,

candidate of art history professor of design department
Mykolayiv branch of Kyiv National University of Culture
and Arts

Valerii Atlanov,

teacher of design department Mykolayiv branch of Kyiv
National University of Culture and Arts

POSITIONS OF UKRAINIAN DESIGN IN THE
MODERN ART SPACE

In the publication design line items in the modern art
space of Ukraine are considered. The entity of the creative
environment is revealed. Lines of development of the
modern art space in our country are analyzed. The
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principles of use of design are given in creation of the art,
creative environment. It is proved that the design of art
objects gradually worked out the specific figurative and
esthetic language. The main ideas of the space-planning
solution of art space and its component are probed. It is
suggested that peculiar feature of the former Soviet Union is
the organization of art spaces in the left locations of the
former factories and plants. Are described design of certain
art platforms of Kiev.

Keywords: design, art space, art platform, creative
space, creative environment, urban environment, figurative
and plastic form, art -creativity, interior, positions,
principles.

Ilocmanoeka npoonemu. Po3BuTtok au3aiiHy B YKpaiHi
€ HEBiJl'€MHOIO CKJIaJIOBOIO OUITBII MacIuTaOHUX IPOIECIB,
30KkpeMa (OpMYBaHHS CydacHOIro apT-mnpocTopy. Y il
cnpaBi Au3aiiH HaOyBae riOpumHux GopmM, 30Kpema
JOCIITHUKU 3a3HAYAIOTh IPO CTAHOBICHHS CKYJBITYPHO-
IUTACTUYHOTO JIM3aifHy TOILO.

Axmo nuzaiiH BXKe JOKJIAJHO BUBYEHUW Y HAYKOBIH
OyMI, TO TMOHATTA apT-MpocTopy abo XYJOXKHBOTO,
KpPEaTuBHOTO Cepe/oBUINA  JIMIIE BXOJHUTHh  JIO
TEPMIHOJIOTIYHOT0 anapaTy MHCTENTBO3HaBLA. BinmosinHO
70 OJHOTO 13 MOIIMPEHMX BHM3HAYEHb, apT-TIPOCTIP — I
3arajlbHOJIOCTYIIHA TEPUTOpIs, NMpHU3HAUeHa I BUIBHOTO
CaMOBHUPaXEHHS, TBOPUOI AISUTBHOCTI ¥ B3aeMOli Jronen
[16, c. 660]. KpiMm TOro, me TakoX CIIJIbHICTb TBOPYO
OpIEHTOBAHMUX O0CI0, KOTpl B3a€MOAIIOTH Ha TEBHIM apT-
teputopii. ToOTO MOABIHHICTH TPAaKTyBaHHS MOHSATTSA, IO
JOCIIJDKYEThCSI, Tepeadadae po3yMiHHSA HOro 1 SK
w1aThopMu, 1 K TPYIN JTIOJCH

Merta qu3aifHy Cy4acHOTO apT-TIPOCTOPY — PO3POOHUTH i
3alpONOHYBATH pIIIEHHS Ul OpraHizalii 3HaYeHHEBOTO
MPOCTOPY HA TEPUTOPii MEBHOTO 00'€KTa 1 KXUBHIBHOTO
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CepeoBHILA Ui TBOPUOCTI. Y 3aBJaHHS MPOEKTY AU3aiHYy
B OKpPEeMHX BHUIAJKaX TaKOX BXOAWTh PEHOBAIS
3aHeN0aHUX TEPUTOPIH, 10 TPHIATAIOTH JI0 00'€KTA.

3 ormaay Ha BUKIQJACHE HEOOXITHUM BOAaYaeThCs
3MIMCHEHHS CIIPOOM BCEOIYHOTO aHAJI3y 3HAYCHHS TU3AlHY
JUTSL PO3BUTKY apT-IIPOCTOPY B CBITI i B YKpaiHi.

B3acmonos’si3anicTh TaHoI JOCTiTHAILKOI
npod/emMH i3 BakJIMBUMHU NUTAHHAMM IHIIUX HAYK. Ponb
mu3aiiHy 'y (opmyBaHHI apT-cepelloBUINA €  JIOCHUTh
CKJICKTUYHUM T[HTaHHSM, IO 3HAXOJUTHCS Yy pPaMKax
KOMIIETEHIII JOCHiAHUKIB HAyKH NP0 JW3aifH, €CTEeTUKH,
COIIOJIOTIT, aHTPOMOJIOTIi, a TAaKOX 3arallkHUX MPOOJIeM
MUCTENTBO- i KyJIbTypO3HABCTBA.

AHaJIi3 OCTaHHIX J0c/ixxKeHb i nmyOuaikauiil, B IKHX
3al04YaTKOBAHO PO3B's3aHHA AaHolI mpodaemu. Cepen
OCTaHHIX HAYKOBHX PO3POOOK CTOCOBHO POJi IU3alHY Yy
dbopMyBaHHI KPeaTUBHOTO apT-TPOCTOPY CJiJl BUOKPEMHUTH,
30Kpema, myOmikamii TakuxX BITYM3HSHUX aBTOPIB SIK
A.€dimosna [3], A.Mactposa, I'. Xasxys [11], B.Muxanpuyk
[12], H.Mycienko [13], O.lllumo, O.IBamko [18],
O.Yenenuk [17]. 3akopaoHOM 3a3HaueHa mpoOIeMaTHKa
BuBuaeThes J1.CyxoBcwrkoro [16], JI.KenonmieBchkoro [4],
A.3akycinoro [5], I'.JlurBunuesoro [9], M.I'puntuaum [2],
0O.CamoiinoBoto, 1O.1TaeBuM [15], A.JleBiecomM,
K.Tonmnepeem [19], C.Makkyaiipom [10], K.Hsroapkom
[14] Tomo. VY po3BiiKkax BKa3aHUX aBTOPIB JAETHCS
BUYEPITHA XapaKTePUCTHKA TPEHJIAaM PpPO3BHTKY  apT-
OpocTOpy, a TakoX Ju3aiiHy. BogHowac — oriHka
CIIBBITHOIIEHHSI 000X BKa3aHUX IMOHSATH BCE 1€ HAICKUTH
JI0 TOCTIAHUIIBKUX JTaKYH.

Metoro miei myOmikaiii € JOCTIIHKEHHS POl TU3aiHy
JUISL Cy4acHOTO apT-mpoctopy. O6’exmom NOCTIIHKEHHS €
3HAYCHHS YKPAlHCHKOTO JH3aliHy B CYYacHOMY apT-
IPOCTOPI.
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Bukian ocHoBHOro Ttekcry crarri. KpeatuBne
CEpEIOBHIIE 13 KOXKHUM POKOM CTa€ BCE OUIBIIOI MipOrO
«MOJHHMM)» TMOHSTTSM, IIO B)KUBAETHCA Y CIIOJYYEHHI 3
TaKUMH CJIOBaMHU SIK JIOPTH, IBEHT-MaWJaHYMKH, 30HHU
KOBODKIHTY, apT-IIEHTpU ¢ apT-KBapTalid, a TaKOX
ypOanicTiKa (OCKUIbKM MEpeBaKHa  OUIBIIICTH  apT-
MPOCTOPIB y CBITI po3TamioBaHa y MICTax YU MICBKUX
armoMmepariisix). BiIMIHHOIO PHCOIO  apT-MPOCTOPY €
CIPSMOBAHICTh Ha [JISUIBHICTh JIIOJUHHA Yy POJIi  HE
CIOXKMBaya YW TMpaliBHUKAa oOpradizamii, a TBOpLs
YHIKQJIBHOTO MIPOAYKTY CBO€i ocoductocTi [16, c. 651].

UuM XapaKTepU3yeTbCS PO3BUTOK CYyYacCHOTO apT-
npocropy B Ykpaini? Ha nyMKy BITUM3HSHHMX HayKOBIIIB,
HOTo TMHAMiKa BU3HAYAETHCS TAKUMH (PaKTOpaMHU:

— CIIOJIy4eHHSM OaratboxX Teui — mnabmik-, JeHa-,
CTpIT-apTy, OPIEHTOBAaHUX HA IEPEOCMHUCICHHS OCHOBHHUX
KaTeropii Xyn0XHbOi TBOPYOCTI;

— BHUKOPHUCTaHHSIM pi3HUX OCHOBHHUX Ta
037100JIFOBATBHAX MaTepialliB — JiepeBa, MeTally, KaMiHHS,
CKJIa, TJIMHU, KEPaMiKH, TiICY, IIIACTUKY, a TAKOX POCIIHH;

— TEMaTUYHOIO BIAMOBIIHICTIO 00pPa3HO-IUIACTUYHUX
¢dopm i mpocTopoBoi opraxizauii 1HTEp’€py OCHOBHIH
¢GyHKIIT apT-cepefoBUINA, a TAaKOX IuUHAMILl ¥ rpadiky
pyXy #oro BiiBiyBauiB;

— YCTaHOBKOIO Ha €KCIepUMEHTaibHe MucteuTno [11,
c. 527, 528].

Vkpainceki  gociiaHukn  A.MactpoBa i I'.XaBkyH
BBAXAIOTh, 110 JU3aiH-TIPOEKTYBaHHS 1HTEp €py
nependadae  3aiiHHA ~ LIMPOKOI  HamiTpu  3acoOiB
(OpMOTBOpEHHS, cepell SKHX, 30KpeMa, BaXJIUBE Miclle
3aiiMae BUKOPHUCTAHHS OOpa3HO-TIACTUYHHUX (opM, 1m0 y
CBOI0O Uepry BKIIOYAIOTh Yy ce0e TBOPH MHCTELTBa,
apXITEeKTypH 1 XyJ0KHbOTO KOHCTPYIOBaHHSI, K1 ICHYIOTh Y
IPOCTOPi, MAIOTh NPEIMETHUH XapakTep, BUKOHYIOTHCS
IUBIXOM OOpOOKH PEYOBOro MaTepiairy, CIpUAMAIOThCs

233



CEPIA: IIEJIAT'OI'TYHI HAYKH — Bunyck 12

rsigadaMu 0e3nocepeaHbo 1 BizyanbHo [11, ¢. 527]. ko
XK 1HTEp’€p Mae BCi O3HAKH apT-TIPOCTOPY, TO A0 IU3ANH-
MPOEKTYBaHHS BUCYBAIOTHCS MiJABUIIECHI BUMOTH, OB’ s3aH1
3 XyJ0KHbO-CTUIHOBUMH 1HHOBAIHHUME (popMamu.

KpiMm TOro, BpaxoByrOYHM HampailOBaHHsS BKa3aHUX
aBTOPIB, MOKHA CTBEPKYBATH, 1110 BUKOPUCTAHHS JAU3AHHY
y CTBOPEHHI XYAO0XHBOTO, KPEaTUBHOTO CEpPEIOBHILA, Ma€
3/IIMCHIOBATHCS BUXOJISTYM 13 TAKUX MTPUHIIMITIB:

— JIOMIHAaHTH — TIOBHOMY MHIiJNOPSAIKYBaHHI BCHOTO
apT-cepeoBuINa ab0 HOro HaWTOJOBHINIOT YACTUHY MEBHIM
oOpazHo-mnacTuuHii Gopmi, 1o GHopMye HaleKHI yMOBU
JUIE  HaWOUTbII  eEeKTHOTO CHPUHHATTA  CepeIOBHINA
I /1a4aMu;

— KOMIIO3MLIHHOI piBHOBarm — OajlaHCy eJIEMEHTIB
dopMu cepemoBuiia MK Cco00r0, OamaHCy elneMEHTIB
KOMITO3UIIii BiTHOCHO ii HIEHTpPY, a TaKOX BPIBHOBAKCHHS
BUIBIOTO TPOCTOPY 1HTEp’€py Yepe3 HOro 3arOBHEHHS
00pa3HO-TIIIaCTUIHOK (POPMOIO;

— iHTerpamii — MO€THAHHI B apT-TIPOCTOPI IUIACTHKH
30BHIIIHBOTO BUIIIALY Ta YTUIITapHOI (yHKIIIT;

— AaKIEHTYBaHHI — MIJKPECIEHHI OJHOTO 3 €JIEMEHTIB
nu3aiiHy (popMH, KOIbOpy, PO3MILIEHHS), 10 JOCATAETHCS
HE3BUYHUM M1IX0JI0M, PO3TALIYBAHHS Yy LIEHTP1 KOMITO3HUIIIT
Yy CHEIlialbHUM 3aCcTOCyBaHHSAM ocBitieHHs [11, c. 529-
531].

A.€dpimoBa po3risae SK OKpeMe SBUIE Cy4yacHHUH
JU3aiiH y MICbKOMY cepeioBuIlli. BoHa nmepekonana, 1o mei
HanpsM MO3aiHCTUTYLIHHOI MHUCTEIBKOI AISTTBHOCTI MOCTa€e
BaXITUBUM €JIIEMEHTOM KOHCTPYIOBaHHS MICBKOT
IIGHTUYHOCTI Ta JIaJIory 13 CYyCHiIbCTBOM, HOTO PO3BUTKY 1,
3BaKAlOYM HA  CBITOBHH  JOCBIJ, €  TOKa3HUKOM
JeMOKpPAaTUYHOI KpaiHM Ta CKJAJ0BOIO  KYJIbTYPHOTO
OpennuHry cydacamx wmict [3, c¢. 143]. HocmigHuus
3BEpTA€ThCS /10 TPAKTUKU CTBOPEHHS apT-TIPOCTOPIB,
CTBEp/UKYIOUM, WI0 B OCTaHHI POKM y Hamld KpaiHi
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IIPOCTEXKYIOTBCS AKICHI 3pPYIIEHHS Y PO3BUTKY Cy4acHOIO
MHUCTENTBA B MICBKOMY TMPOCTOpi. 30Kpema, peasizoBaHO
HU3KY KOMIUIEKCHUX IPOEKTIB, L0 CYTTE€BO IOCHPUSIH
aKTyantizamii HOBUX ypOaHICTMUHHX apT-NIPaKTHK B YKpaiHi
[3, c. 144]. Kpim Ttoro, Ha aymky A.€diMoBOi, nu3aitH
BIIKPUTUX MICBKMX MPOCTOPIB MOTpedye  HaJEKHOI
MIITPUMKH Ha JIEPKABHOMY PiBHI, OCKIJIbKH, HE3BAKAIOUH
Ha PO3IIMPEHHS Jlana30Hy XYA0KHIX MPAKTHK, BOHO BCE XK
3aJMIIAETBCA  OJHUM 3 €(QEeKTUBHUX  JEpKABHUX
iHCTpyMeHTiB (I TpaAMIiifHIi MOHYMEHTaJbHI OO0'€KTH, 1
pPI3HOMAaHITHI aJIbTEpPHATUBHI TPAKTUKHU, IMMOYMHAIOYH BiJ
CY4aCHUX HACTIHHHX PO3IHUCIB JI0 COLIaJbHUX MPOEKTIB) [3,
c. 145].

MoHa OTOAUTHUCS 13 ABTOPKOIO Y TOMY, IO PO3BUTOK
IU3aiiHy KpeaTuBHUX ypOaHI30BaHMX CepeOBULI B YKpaiHi
0e3rmocepeIHbO OB’ A3aHUN 13 MOJIITHKOIO HAmIoi JAep)KaBu
13 BIJHOBJICHHsSI Ta 30€peKCHHS HAI[lOHAIBHOI 1CTOPHYHOI
nam’sTi. Bkazana monmitTMka y MICBKOMY CepelOBHII,
30KpeMa, rependadyae 3aXoAM 3 PEeKOHCTPYKIIi cTapux aje
MOHYMEHTaJIIbHUX  OyniBenb,  OyniBenb-caaud, IO
BIIHOCATBCS 7O YHIKQJIbHOI CHAAIMIMHA MicTa. 3HAYHA
YacTUHA 13 LUX CIOPYH Yy HNOJAIBLUIOMY OTPUMYIOTh «HOBE
KHUTTS», TIEPETBOPIOIOYNCH HA KPEaTHBHI MPOCTOPU W apT-
00’ €KTH.

Bitumzusani Bueni O.1Iuno # O.IBamko, po3srisaarodn
CTPIT-apT («BYJMYHE MHUCTELTBO») Y Cy4YaCHOMY MiCbKOMY
MPOCTOpl, 3ayBaXXylOTh, IO JU3alH, SKUH 3allHAB Yy
CYy4acCHHX YyMOBax MiICII€ MOHYMEHTAJIbHOIO MHMCTEITBa,
MIOCTYIIOBO BUPOOUB CBOIO cHEIU(IYHY 00pa3HO-€CTETUUHY
MoBYy. B mpomy koHTekcTi Ha Mexi XX-XXI cr. i cTaB
3'SIBJSITUCS CTPIT-apT, Ha CTAHOBJICHHS BHUPA3HUX 3aco0iB
SAKOTO MaJli BIUIMBH SK TpajJulliiiHe MOHYMEHTaJIbHE
MHUCTEITBO, TaK 1 CY4aCHHM JU3aliH MICBKOTO CEpEJIOBHIIA
[18, c. 74]. BnacHe cam cTpiT-apT XapaKTepU3yeThCS SK
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TUMYACOBUN BYJIMYHUN Au3aiiH (y pi3HUX HOTO MposiBax —
BiJ OaHHepa /10 HacTiHHOI Kaiirpadii) [18, c. 75].

B.Muxanpuyk BUBYa€ MUCTEIBKY Tajiepero sK (heHOMeH
apT-pocTopy cydacHoi YkpaiHu. BiH mepexoHaHMid, 110
daxiBenp y 3a3HaueHii chepi (raJiepucT) € HANBaKITUBIITAM
areHToM apT-0i3Hecy, OCKIJIbKH BiH MPOBOJIUTH CEJEKIIIIO,
3MIMCHIOE pOOOTY 3 BiMIOpaHUMHU TBOpPAaMH, IigHIMAaE TXHIM
pPEUTHHT, BBOAWTH Yy CHCTEMY KyJIbTypHOro oOMiHY. be3s
TiSUTBHOCTI TaJiepucTa MPAaKTUYHO BUKIIIOUEHA MOXKIIHBICTD
PO3KPY4YyBaHHS XYHAOXKHBOTO 00’€KTa 1 3pOCTaHHS IIH HA
HBOr0. 3a3HaueHuil (axiBenp MpU IILOMY TapaHTye He
TITBKA  SIKICTh, aJie 1 1HBECTHIIMHY IIHHICTb TBOPY
muctenTsa [12, c. 207].

JletanpHe OOCHIIDKEHHS poOJi TpadiuHoro nu3aiiHy B
cyuyacHoMy wMicTi 3aiiicnene JI.JKenoHaieBchkoro, sika
CTBEpIKYE TMpO Te, M0 B KyJIbTypi iH(pOpMamiiHOTO
CYCIIIIbCTBA JPYKOBaHE CJIOBO BTpayae€ CBOE MPOBiIAHE
MOJIOKEHHsA, a dopMamizamis JiHIHHOI KOMyHIKaii, 3 ii
JOTIYHOK  CHCTEMOI0  MOoOymoBH  iH(pOpMaIiifHOTO
MIOB1JIOMJICHHS 3MIHMJIacs €JIEeKTPOHHUM TillepTeKcToM [4, C.
55]. Ilig «rinepTeKCTOM» TOCIITHULS PO3yMi€ HPUHLHUIT
opranizauii iHQpOpMaIiiHUX MacHBIB, A€ OKpEMi €JIEeMEHTH
MOB'I3aHI MDK CO0OI0 4YacTillle acoI[laTMBHO, HIXK
tematnyHo. Came IIMM acOLIaTUBHUM 3B’SI3KOM 1 €
rpadiuHuil  Au3aiiH, SKUH y MICTI TpaHCPOPMYETHCS Yy
«IIPOCTHH 1 BCEOCSHKHUHN BizyallbHUM Kom» [5].

Ak cBimuuTh 3apyOikHMI nocsig [19, 20], ocHOBHOIO
171e€r0  00'eMHO-TIIAHYBAJIBHOTO DILLIEHHS apT-TIPOCTOPY €
CTBOPEHHS KOHIENTYAJIbHO SICKPaBO BUPAXEHOTO 00pas3a Ha
OCHOBI ICHYIOYOTO 00CATY, IO IUIAaBHO TNEPEXOAUTh Yy
30BHINIHE CEpPEAOBHINE, B JIaHAMAPT 3€JIeHOI 30HU W
OPUWISTAI0YUX TEPUTOPIN, I COPUHHATTA apT-UEHTPY SK
XYH0KHBOTO TBODY.

OCKUTbKM OCHOBHUH OYJIMHOK apT-LIEHTPY K MPaBUIIO €
CTapOBMHHUM (IpUHAWMHI TaK CKJAJIOCS TpaauLiiHO),
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TOOTO JOCTaTHHO MAaCHUBHUM 1 CTaTUYHUM, JTU3aliHEpH
3MIHIOIOTh MOTO JWHAMIKY, Bi3yaJbHO PO3IIIUBIIM (hacal
Ha TPU TOPU3OHTAIBHI CMYTH, TAKUM YHHOM, IIOOW HMKHIN
ApyC «BIOpPHUBAaB BiJ 3€MJIi», a BEPXHIH «PO3UMHSAB»
MacUBHUN 00CST, MIJKPECIIOYN KOHIIETITYalbHE PIICHHS
(OpMOYTBOpEHHSI CEpeAHbOI CMYTH, HIO BUPIIIYETHCS Y
mporieci eckizHux momykiB [5]. IHomi dacan komruiekcy
OyBae CHpPOEKTOBAaHMI TaKUM YMHOM, II00 y BedipHiil yac
CTaBaTH €KPaHOM JUIS PI3HOMAHITHHX IOy, IHCTAJALIN Ta
IHIINX Bi3yaJbHUX BHUCTAaB.

Teputopis apr-mpocTopy 1HOAI poO3AlIeHa Ha JIBi
OCHOBHI 30HM: TapajHa i pekpeariiHa i MOXe CTAaHOBHUTHU
MeBHUH cUMOI03 MICBKOIO MapKy ¥ KYJIbTYPHOTO
CepeloBHINA, SKE po30uTe Ha 0e31id PI3HOMAHITHUX
reoMeTpuyHuX (iryp i po3zaiiieHa Ha 30HU, MPU3HAYEHI IS
YHUCIICHHUX BHJIIB JiSTBHOCTI.

CreuniyHOIO PHUCOI0 TMOCTPAASTHCHKOTO MPOCTOPY €
oprasizaifisi apT-PpoCTOPIB y MNOKUHYTUX MPUMILICHHIX
KomumHix (abpuk i 3aBoxiB. Ilicis peMOHTY KOXHE i3
IpUMILIEHb MOYMHAE BiJirpaBaTu NeBHI QyHKLIi, Oyab TO
dboTo- W XyHOXXKHI BHCTAaBKM, I1HCTAJsAIIi, Tpe3eHTallii,
TPEHIHTH, MaicTep-kiacu yu KoHueptu. [licas yoro B apt-
MIPOCTOPI BCTAHOBIIOETHCSI HOBITHE TEXHIUHE YCTAaTKYBaHHS,
10 JI03BOJISIE BIJHECTH HOro A0 KaTeropii CHopyaKeHb,
OCHaIIEHUX Ha npodeciiiHoMy piBHI. TyT MOHa 3yCcTpiTHCA
3 MHCTELTBOM CTpIT-apTa, BiABIIATH OCBITHI IPOEKTH,
TaHIIOBAJIbHY  CTYy[Iil0, TeaTrp, My3u4Hi (decTuBaii,
aKkajeMmil0o  KOMyHIKamid#  Tomo. IHOmI  KpeaTWBHO
BUKOPHUCTOBYETHCSI BEITMKUH J]aX MPHUMIMIEHHS, JIe Y TEIuTy
MOpYy POKY NMPOXOJATh Pi3HI 3aXOAM, MOB'SI3aHI 3 TaHISAMHU,
MY3HUKOI0, KIHO i (poTo.

B Vkpaini MozepHi ypOaHICTHUHI apT-IPAKTUKU
3HAYHOIO MIPOI0 TOLIMPUIIUCS y HaHOLIbIIMX MicCTax,
CTaBIIM HEOJMIHHOIO CKJIAJOBOIO KYJIbTYPHO-MHCTEI[BKOTO
nporiecy. BnpomoBx ocTaHHIX POKIB Ii MPAKTUKH JOCHUTH
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JUHAMIYHO  PO3BUBAIOTHCSA, CTBOPIOIOYM — Mojem  #
wiatopMu Ui MailOyTHBOTO PO3BHUTKY [3, c. 145].

3aKOHOMIPHUM € NMUTAHHS: SKUMU pUCAMU MOXKe OyTH
OXapakTepU30BaHMW  Ju3aiiH  apT-cepepoBuiy  Kuesa?
Hacammiepen, e opieHTalis Ha KpeaTHUBHY ITyOJIKY, IO
3BICHO mependaydae po3TauryBaHHs y 0araToytoJHUX MiCIIsIX.
3okpema, apT-nipocTip «Smartvilley 3HaX0IUTbCS Mailke y
camomy 1eHTpi Kuesa mopyy i3 metpo «YHiBepcuteT». Bin
pPO3MICTHBCS 'y cTapoaaBHboMy OyauHKy 1873 poky
CHOPY/KEHHST ¥ 13 camMoro IO4YaTKy HO3HIIIOHYBaBCS HE
TUIBKH K apT-TIPOCTIp, aje W SK KOBOPKIHI 4u Oi3Hec-
npoctip. «Smartvilley mpencrasise co0or yHIBepCaTbHUN
OPOCTIp, 1€ MOXYTh NPOBOAUTUCSA KOH(pepeHIii Oi3Hec-
dopMmaty, TpeHiHru abo MaicTep-KiacH, a TakoX TBOpPUI
3axonu. BiH Takox (QyHKIIOHYe sk apr-raiepes (TyT
NPOXOJATH BUCTABKH KapTHH), @ TAKOXK SK TEaTp 1 MBIO3UK
xon. KoxHuil BigBimyBau Moxe 3HaTH ans cebe mioch
nikase. Micie obnagHaHe Tak, MI00M KOKHHUM TiCTh MIT HE
TUTBKM TIpAIfOBaTH, ajie€ W MPOBOJUTH dYac y TBOPYIH
aTMocepi.

«Smartville» ckmamaeTbest 13 KITBKOX MPUMIIIEHB, IO
MaloTh pi3HUM Au3aiiH i1 npusHaueHHs. Cepel HUX: TpaHI-
XO0JI, TIEPETOBIpHA, TPEHIHTOBa KIMHATa, 010;110TE€Ka, a TAKOXK
MEHIIa KIMHaTa Ha ciM poOodux Miclb (37al0ThCS B
OpeHAy), 1aX 1 KOBOPKIHT [7].

BenbMu opuTriHanbHMM 3 TOYKH 30py JAM3alHY €
KUiBChbKUN apT-mpocTip «Bexa» abo «Bexa KIII».
CnoyaTky BUHUKIA ifes Horo au3ailHy — CTBOPUTH Ha
teputopii Bexi nepuoro koprnyca HTYY «KIIl» mpoctip
JUIs  CTYIEHTIB: MiCl KYJIbTYpHOTO ¥  COLIaJdbHOTO
PO3BHUTKY, MICId J€ MOXHa IMMATOTYBaTHCS [0 Cecii,
HOMpaloBaTl  HajJ ~ CTAapTaloM, [POBECTH  BUCTABKY
XYyJIOKHUKIB-TIOYATKIBLIB,  (oTorpadis  abo  mpocro
HOJUBUTHCSA KiHO.
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l'omoBHa Bu3HauHa mam'sTka «Bexi» — 3akpydeHi
CXONIHW, SIKI BHKOPHCTOBYIOTH 1 SIK Tajepelo IMiJ dac
IIPOBEIEHHS TYT BUCTAaBOK. CXOAM BelyTh Ha OIJISIIOBHM
Mai/laH4MK, 3 KOTO BiIKPUBAETHCS MPUEMHHMNA BHJ] HA MAPK
KIII.

Ha mepmomy moBepci «Bexi» 3HaXOAWTHCS KiMHATa
BIIMIOYMHKY, J¢ € 010mioTeka, po3eTku, IHTepHeT, mypuKH,
poboui wmicus, vaiiHuk. TyT BiANOYMBAIOTH, MPAIOIOTH 1
rparoTh y HacTuIbHI irpu. Ha camomy Bepxy «Bexi» —
mTad-KBapTHUpa — Micle s 3ycTpiued, poOoTH, NeKIlii
TOIIO. Y MallOyTHROMY IUIAHYETHCSA BIAKPHUTH JIEKTOPiM Ha
NepuIoMy moBepci i 3poOUTH OKpeMuil BXif y 3akuaf [8].

I{ikaBUM JU3aliHOM XapaKTepU3YeETbCS apT-NIPOCTIP
«InVega» (Hemomamik Bix cranmii merpo «KioBChKa») —
MiClle, CTBOpPEHE i1 BTUICHHS Y JKUTTA HaWOLIbII
OpHTIHAIBHUX 1]1el THX JIFOJIeH, KOTP1 MParHyTh PO3BUTKY i
BJIOCKOHAJICHHsI, HaMararoTbCs CTBOPUTH KOMYHIKaIliiHi
3B’sI3kM MaiibyTHbOro. JlM3aifH mpocTopy mependadae IBi
ckianoBi: Innovation (inHoBamii) + Vega (oaHa 13 HaROUTBII
sAckpaBuX 3ipok). B ocBitHboMy mpocTopi «InVega»
MIPOBOJIATHCS 3aXO0U MO0 HAMOUTBII aKTyaJIbHUX TEeM, IO
CHPUSIOTh NPOQeciiHOMYy pOCTy, 301IbIIEHHIO TPUOYTKY U
3a0BOJIEHHIO BiJ cBO€l misuibHOCTI. CTWIBHHI IW3alH
iHTep'epy 3aly, SKUH 3HAXOAMTBCA y  MaM'SITHUKY
apxiTektypu XIX CTOMITTA MiAKPECAUTH 3axi] OyIb-IKOTO
¢dopmary [6].

Haii6ip11 Binomum apt-ripoctopom Kuesa € apt-3aBoj
«IInardpopmay, SKUH TMO3ZUILIOHYETHCS TBOPUSIMU  SIK
HaOUIbIIMI KpeaTUBHUM Kkiactep B Ykpaini. IIpocTtip
pO3MillIEeHH Ha TepuTopii KOJUIIHBOrO J[apHHUIIBKOTrO
IIOBKOBOT'O KOMO1HATY, 3arajibHO0 Tutomieo 120 Tuc. kB. M.
[leperBopuTH CTapuii 3aBoj B apT-IPOCTIp — IJIKOM
peanbHO 1 IpeKpacCHUM IPUKIIAJIOM TOMY CITY)KUTh KOJIHIITHS
eJIEKTPOCTaHLisA, M0 (YHKIIOHYye Temep fAK ranepes
cydacHOro mucrenra, Tate modern y JIonmoHi.
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Aprt-3aBoa «Ilmardopma» Ha JliBomy Gepesi B Kuepi —
11e eKOCUCTEMa, 10 MOoeAHYe Oi3Hec, ecTruBali, KOBOPKIHT,
mucreurBo, IT-chepy, momy, OCBITY W iHIN 1HTYCTpIi
KpeaTuBHOI €KOHOMIKM. YCsl IUIOIa apT-3aBOAY pO3AlIcHA
Ha KUIbKA YaCTHH: «BHCTABOYHA 30Ha», SIKIIO ii MOKHA TaK
HA3BaTH, 3aiiMae HAWOUIBIIMK MPOCTIp — 1€ MiCIe Mij
BIIKpUTHM HeOOM, 1€ TmpoBoaaThcs ¢ectuBam. s
BUCTaBOK y MaiOyTHROMY IUIAHYETbCA MOOyayBaTu W
odopMHTH KiJTbKa x0uiB [1].

ApT-KJacTep TakoXK BUKOPHUCTOBYETHCS SIK KOHIIEPTHUI
maiimanuuk. Tyr mnpoimoB mnepmmii Atlas Weekend,
¢dectuBani Kyiv Music Market i KOHIIEpTH YKpaiHCBKHUX Ta
3aKOpJIOHHUX BHKOHABILIB, y ToMy uucii Gusgus i Skillet.
Ha aprt-3aBoni «Ilnmardopmay crBopeHo HiuHuUi Ki1yd Boom
Boom Room, a kpim TOro, BiH peryisipHO CTa€ pe3UJICHII€0
decTuBaIO cydacHOTro MuctenTBa «l orombdecty.

BupimenHss ~ apxXiTeKTypHO-XYJOXHbOI'O  JTU3aiH-
pimenHs apt-npocropy «Ilnardgopmay GaszyBanocs Ha imei
OIATPUMKE ~ HOro  (DYHKIIOHAIBHOTO  MPHU3HAYCHHS
OTOYEHHSM, 10 BUKJIMKAIOTh Yy JIIOJUHM acorjamii 3
dbopmamu reomeTpuuHuX ¢iryp. Bupimeno Oyio He TIIbKU
BIIOPSAKYBATH MPOCTIp, ajie 3p0OUTH HOTro BIAKPUTHUM 3 YCiX
OOKIB, KOHIIETITYaJIbHO SICKPABO BUPAKEHUM.

OTxe, B KOHTEKCTI BHpIIIEHHS 3aBJaHb JaHOTO
JTOCJIJDKEHHS MU TIPUUATIUTH 10 HACTYITHUX GUCHOBKIG:

— CyuacHuii J3aitH XapaKTepU3yeThCs
IHHOBAIIIHOIO, ABAHTAP/IHO-EKCIIEPUMEHTAIBHOIO
CHPSIMOBAHICTIO, SIKa OXOIUIIOE Pi3HI HANpSMU MHCTELTBA.
Cepen HUX, 30KpeMa, Barome Micle 3aiimae (popmyBaHHA
CY4acHOTO apT-pocTopy. Y XOIi JU3alH-TIPOEKTYBAaHHSI
XYHAOKHBOTO CEpPEIOBUIa BHUKOPHUCTOBYETHCS IIMPOKA
najitpa 3aco0iB  (OpPMOTBOpEHHS, B T.4. AKTUBHO
BUKOPHUCTOBYIOTHCSI 00pa3HO-TIACTUYHI (OPMHU, METa SKUX
— HaJaHHA apT-TIPOCTOPY BHUCOKUX XYMOXKHIX 1 CTHJIBOBUX
AKOCTEM.
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— Meroro nuzaiiHy apT-MPOCTOPIB € BUCYHEHHS
€CTeTUYHUX 1 KOHCTPYKTOPCHKUX PIlIeHb i 0pOpMIICHHS
3raflaHuX MpPOCTOpiB. 3aAisiHHS JOCATHEHb AWU3alHY IS
(opMyBaHHSI KpPEaTUBHOTO CEPEIOBHUINA MAE CIHMPATHCS HA
JOTPUMAaHHI TaKWX MPHUHIIMIIB. JOMIHAHTH, KOMITO3HUIIIHOT
piBHOBaru, iHTerparii, akKIieHTyBaHHSI.

— JIuzaiiH apT-poCTOPIB CTOJIUI YKpaiHU MOXe OyTH
OXapaKTEePU30BAaHUH TaKMMH pUCaMU (HA MPHUKIAAI TaKUX
3aKadiB K «Smartvilley): eknekTuka cTHIB (IOCTMOJEPHE
oopmieHHs y cTapoaBHIX npuMimeHHsx XIX — modaTky
XX cromith); audepeHmiamis o(QOpMICHHS OKpPEMHUX
OPUMILICHb JUIA PI3HUX KPEaTWBHUX wijed (KoH(pepeHIil
6i3Hec-popmaTy, TpeHIHTH/MaiicTep-KiIacH, TBOPYl 3aX0IU —
BHUCTAaBKM KapTUH, TeaTp 1 MbIO3UK XOJ); BUKOPUCTAHHS
OpUTiHAIBHUX Oy/IiBedb (K y BHIAJIKY 3 apT-IPOCTOPOM
«Bexay). Jlu3aifH OUIBIIOCTI apT-MPOCTOPIB € 3PYYHUM 1
MOXKe TpaHcpopMyBaTHCS camMe€ Yy Te, M0 MOTpiOHO
kiieHToBi. Oxpemi apt-mpocTtopH, Taki sk «llmardopmar
MO3UIIOHYIOTh ce0e K KpeaTHBHI €KOCHCTEMH.

Jlo mepcneKTHB MOAAJBLIIMX I0CHiIKeHb, 30Kpema,
CJIIJT BIIHECTH PO3IJIST OKPEMUX apT-IIPOCTOPIB B YKpaiHi y
KOHTEKCTI iXHBOI XYI0KHBO-€CTETUYHOI I[IHHOCTI, a TaKOX
OLIHKY TaKOTO TMEPCHEKTUBHOTO HANpPsSMYy CYy4acHOTO
JIM3aiHY SIK €KO-IU3aiH.
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The aim of this paper is to explore design roles for
modern art space.

Research methodology. Major publications and
monographs on the subject have been reviewed. Correlation
of design not only with cultural and art traditions, but also
philosophy, ecology and other areas of public knowledge is
considered. At the same time the design is considered both
as universal and as a national phenomenon. The
characteristic is given to the newest manifestations of
design.

Results. It has been found that the modern design is
characterized by innovative, experimental orientation which
covers the different directions of art. Among them, in
particular, the powerful place is taken by formation of
modern art space. In the course the design - design of artistic
environment is used a wide palette of means of shaping,
including figurative and plastic forms which purpose —
providing high art and style qualities to art space are
actively used. The purpose of design of art spaces is
promotion of esthetic and design decisions for registration
of the mentioned spaces. Involvement of achievements of
design for formation of the creative environment has to lean
on respect for such principles: dominants, composite
balance, integration, emphasis. The design of art spaces of
the capital of Ukraine can be characterized by such lines (on
the example of such institutions as "Smartville"):
eclecticism of styles (postmodern registration in the old
rooms of XIX — the beginnings of the XX centuries);
differentiation of registration of certain rooms for the
different creative purposes (conferences of a business
format, trainings / master classes, creative measures - art
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exhibitions, theater and the music-hall); use of original
buildings (as in a case with art space "Tower"). Art spaces’
disign is convenient and it can be transformed to what is
necessary for the client. Separate art spaces, such as
"Platform™ position themselves as creative ecosystems.

Novelty. Novelty of a research consists in
systematization and synthesis of information on features of
development of design for the last years in various spheres
of art space.

The practical significance. Ukrainian educators and art
critics can consider information which is contained in this
article useful to develop new strategy of training in bases of
design to non-specialist students.

Key words: design, art space, art platform, creative
space, creative environment, urban environment, figurative
and plastic form, art -creativity, interior, positions,
principles.

YK 378.3:37.036
Boponina Mapumna,
KaHO. neod. HayK, Cmapuiutl 6uKiaday xageopu
mexHozoeiiu ma ouzainy Kuiscbkoeo nayionanbhoeo
VHigepcumemy Kyiomypu i mucmeyms, M. Kuis

CYTHICTBb TBOPYHX 3JIII§HOCTEI7'I I[HBAI?'IHEB‘IB
OJATY TA ITPOBJIEMA IX CUCTEMATHU3AILII

Anomauis. Cmammsa  npuceéaueHa  GUABLEHHIO
CYmMHOCMI OKpeMux meopuux 30i0Hocmell ousatinepie oosney
Ha pi3HUX emanax npoyecy CMeOPeHHs HOBUX opM 0052).
3anpononosano cucmemamuzayito meopuux 30i6HOCMmel
ouzatinepie 0052y 8 3ANeHCHOCMI 8i0 wacmomu npossy ma
OCHOBHUX 8UOI8 NPOGECIlIHOT OIANbHOCTI.
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